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| NT. ELEMENTARY SCHOOL AUDI TORI UM - EVENI NG ( EARLY 1990' S)

BLACKNESS

I nstrunents TUNE and PLAY sinultaneously, SOUNDS TERRI BLE.
FADE | N:

Famlies file nonotonously inside for a 5th grade school
concert. Two disinterested, overweight, dishevel ed boys

hand out the prograns. One boy picks his nose, he wears an

"I Killed Laura Palner" t-shirt under his unbuttoned shirt.
The second boy scratches, adjusts, and pulls at his underwear.

CHATTER fills the auditorium the BAND TEACHER peeks from
behi nd the stage curtain to view the crowd.

I NT. BACKSTAGE - CONTI NUQUS

5th grade band nmenbers run around, BANG chairs, CRASH into
musi ¢ stands and instruments. Percussion players CLANG
cynbal s, other students play LOUD, out of tune NOTES.

The band is a notley group, except for ENID. She has bl ack,
Shirley Tenple curls and stunning blue eyes. She sits
contently holding her clarinet while staring lovingly at
GORDON. He's tall and thin with thick, curly hair that
consunes his head and face. He's presentable and better
behaved. He adjusts his clothes to nake sure he's presentable
and repeatedly checks his trunpet, nouthpiece, music stand,
and sheet nusic. Gordon's visibly nervous.

BAND TEACHER
Cone on boys and girls, settle down.
W' ve got a |ot of people out there
just waiting for a great show.

Gordon takes a deep BREATH, tries to rel ax.
| NT. ELEMENTARY SCHOOL AUDI TORI UM - CONTI NUQUS

Gordon's intrusive nother, SUE, and passive father, BILL,
enter and i medi ately draw everybody's attention.

Sue (early 30's) WH ZZES through the aisles on a Jazzy (adult
scooter). She's attractive, well dressed, and visibly fit.
There seens to be no reason why she rides a Jazzy. Sue drives
erratically, aggressively, forcing guests out of the way.

Bill (early 30's) is big and burly, but he sheepishly follows
behind Sue. He has the same curly hair as Gordon, he's
bal ding fromhis forehead back to the m ddl e of his head.

A path to the front rowis blocked by enpty chairs, Sue
NUDGES, then SLAMS the chairs with her Jazzy to clear a path,



she | NFURI ATES other famlies. Realizing she can't do it,
Sue turns the key and SHUTS her Jazzy off. It appears as if
Sue has given up and will watch the concert from her Jazzy.
Surprising everyone, Sue briskly "pops" up, wal ks around to
the front of her Jazzy and begi ns noving chairs by hand,
grabbing and throwing themtwo and three at a time. SHOCKED,
onl ookers see how well|l Sue noves. Everyone, including Bill
warily step away. Wien a path is finally cleared Sue gets
back on her Jazzy, REVS the engine on, and DRIVES to the
center of the front row. Bill quietly follows, gently puts
a discarded chair next to Sue's Jazzy and sits down.

Bl LL
You think Gordo will be any good?

SUE
He's gotta find something he's good
at sooner or |ater.

Bl LL
(to hinsel f)
O kill us trying.

The curtain slowy rises, revealing the stage and band. The
lights dim there's SPARSE APPLAUSE, a few band menbers
scranble into place. The band teacher wal ks on acknow edges
t he APPLAUSE polite bows. The APPLAUSE slowy conmes to a
stop. A PARENT next to Sue and Bill |eans towards them

PARENT
(whi speri ng)
Did you say your son was perform ng
for the first time?

SUE
(not whispering; curt)
Yeah, he hasn't quite found his
calling yet.

PARENT
(whi speri ng)
Whi ch is your boy?

Bill points to Gordon

Bl LL
(whi speri ng)
That's him

Gordon gets ready, |oosening fingers and wetting |ips.
PARENT

(whi speri ng)
Vel l, maybe this will work out.



Bl LL
(whi speri ng)
We can only hope.

SUE
(not whispering; curt)
Doubt it.

The band teacher steps onto the podium TAPS her baton on

her nusic stand, the crowd gets quiet, the band menbers lift
their instrunents, they wait to play their first note. Gordon
sits in front of the tronbone section. The band teacher

| owers her baton, the band PLAYS. The student sitting in
front of Gordon SLIDES his tronmbone forward extrenmely hard,
STRI KES Gordon on the back of his head, Gordon is knocked
unconsci ous before playing a note. He falls off his chair

and onto the floor, the band PLAYS on.

Bi || DESPONDENTLY | owers his head and shakes it.
O S. a BEEPING begins, like a truck backing up

CUT TGO
Sue backs up her Jazzy, it BEEPS as she maneuvers backwards.
The band teacher continues conducting, the band plays on.
Enid sits with her clarinet in her |lap, she stares LOVINAY
at Gordon, wi shing she could help himis sone way.

Sue reaches the auditoriumexit.

SUE
Get the car Bill, show s over!
Bill lifts his head, reluctantly he noves towards the exit.

OVER GORDON S HEAD, as he lays notionless, the "slide" from
t he tronbone noves back and forth in rhythmw th the band.

| NT. GORDON S PARENTS' LI VING ROOM - EVEN NG (EARLY 1990'S)

Bill and Sue host a cocktail party. Gordon peeks around a
wal | at the adults mngling, he quickly ducks out of sight.

I NT. GORDON S PARENTS' DEN - CONTI NUOUS

Children play board games, watch videotapes. Gordon races
in, searches the room Only Enid notices ohm when he doesn't
find what he needs, he races out of the room

CLCSE SHOT of frilly curtains froma separate room CGordon's
hand reaches I NTO FRAME. He YANKS the curtains fromthe
rod, the rings and rod CLANG to the floor.



CLOSE SHOT of a doily covered coffee table froma DI FFERENT
ROOM The table is covered with tacky nick knacks, scattered
among the nick knacks are 1990's "as seen on T.V." infonercial
products (i.e. Jack Lalane's Juice Tiger; Susan Powter's
"Stop the Insanity"; an unopened box of G nsu knives).
Gordon's hand reaches I NTO FRAVE, he YANKS the | ace doily,

all the itens fall over and CRASH to the fl oor.

I NT. GORDON' S PARENTS LI VI NG ROOM - CONTI NUOUS

Bill talks with MR RICHARDS. Cordon's hand reaches | NTO
FRAME and tugs his dad's shirt. Bill LOOKS DOMW, Gordon
wears the lace doily like a turban and the curtain as a cape.
Bill ignores Gordon, continues talking with M. Richards.
Gordon TUGS nore urgently on his dad's shirt.

GORDON
Dad? Please! Can |?

Bl LL
Not now Gordo, it's not really a
good tinme for this.

MR. Rl CHARDS
What are you supposed to be?
GORDON
A nentalist!
MR. Rl CHARDS
(to Bill)
A nmentalist?
Bl LL
It's like a retarded magi ci an.
MR. Rl CHARDS
(to Gordon)

So what does a nmentalist do? Tricks
or sonet hi ng?

Gordon waves his hands, speaks nysteriously.

GORDON
| can bend, nove, and hold objects...
using just ny m nd.

Bl LL
(to M. Richards)
You shoul d stop. Now.

MR. Rl CHARDS
No, it's really not a problemBill,
let's see what he can do.



Bl LL
I's your insurance is up to date?

Gordon perforns, | N THE BACKGROUND Sue ZI PS around on her
Jazzy, when talking to guests she stands. Wen Sue nobves to
talk with other guests, even those a few feet away, she drives
to them then stands to talk. Wen Sue is on the couch and
wants food, she drives to the table, stands to |oad her plate,
then drives herself back to the couch and eats.

MR. Rl CHARDS
Ckay Gordon, so what do you want me
to do?

GORDON

First, get on your knees pl ease.

M. Richards SHOOTS a worried look to Bill, Bill shrugs his
shoul ders synpathetically. M. Richards slowy gets on his
knees, he is eye level wth Gordon.

GORDON
Second, | will need a quarter from
ny kind vol unt eer

M. Richards pulls out a handful of change. Gordon | unges

at the change RIPPING out a quarter, the rest of the change
flies in different directions, CLANG NG to the floor. Gordon
hol ds the quarter up in between hinself and M. R chards.
Enid enters. M. Richards turns, w nks affectionately.

Eni d wi nks back to her dad.

GORDON
Now, through the power of my mnd,
and nothing else, I"'mgoing to
levitate this quarter right before
your eyes.
(Beat)
Now cl ose your eyes.

MR. Rl CHARDS
Close ny eyes? You just said --

BI LL
Don't ask.

M. Richards closes his eyes.

Gordon | ooks intently at the quarter. H's stare is of hope,
hope that he can actually performthe trick. He closes his
eyes, takes a DEEP SIGH to cal mhis nerves, then nakes a
fist around the coin. After a PAUSE and final DEEP BREATH
Gordon opens his eyes and flings the quarter into the air.



The coin rises. GCordon follows it, narrows his eyes. At

its'" highest point Gordon squints, he concentrates harder to
keep the coin in the air. Wen the coin begins to fall,
Gordon's full of fear, worrying he can't stop it. M.

Ri chards opens one eye, he sees the coin falling. Just before
the coinis even with M. Richard' s head, Gordon quickly

pulls his right armback. M. Ri chards opens his other eye,
horrified to see Gordon's pal m speeding towards his face.

Gordon nakes a |last attenpt to keep the quarter in the air

t hrough the "power" of his hand, but instead of stopping his
hand, Gordon SLAMS the coin into M. Richards' forehead,
knocki ng hi m backwards of f his knees.

MR Rl CHARDS
What the fuck

Bill hovers over M. Richards, slowy peels the quarter off

his head, an inpression is left on his forehead. O S Sue's
VWH ZZI NG Jazzy gets |ouder, she drives INTO FRAME, stops in

front of M. Richards as he lays on the living roomfl oor.

SUE
Ah, the retarded nmagician strikes
agai n.
(to Gordon)

You know what Gordon? The nei ghbor
who's dog had the shits on ny garden
| ast week is over there. Go levitate
a quarter for him

Gordon SNATCHES t he quarter out of his dad's hand, runs off.
Sue REVS her engine, drives off.

I NT. GORDON S PARENTS' GARACE - DAY (EARLY 1990'S)

SERI ES OF SHOTS

Cluttered workbench, peg hole wall filled with tools.

1972 Cadill ac El dorado.

Engi ne parts scattered across the floor.

OS drills WH Z, wenches RATCHET, hanmmers BANG tools DROP
BACK TO SCENE

Wth head down, Gordon FEVERI SHLY WORKS on his nother's Jazzy;
renoves parts, puts parts on, nakes a flurry of adjustnents.

I NT. GORDON' S PARENTS LI VI NG ROOM - CONTI NUOUS

Sue sits on the couch surrounded by newly opened 1990's
i nforerci al products (Bedazzler, SlimJeans, Miltichron



Cal cul ator watch). On the coffee table are G nsu knives
surrounded by sliced tomatoes, and cans of Crystal Pepsi and
Tab Clear cut in half.

O S CGordon's CLANG NG and BANG NG fills the room Sue is

so engrossed with Cher's Aquasentials Infonercial that she
does not notice. Sue hangs on Cher's every word while
clutching the phone, she "eyes" her credit card sitting across
the roomon top of the television. The CLANG NG and BANG NG
gets so loud Sue's forced to notice.

| NT. GORDON S PARENTS' GARAGE - CONTI NUOUS
Wth head still down, Gordon EXClI TEDLY fi nishes the Jazzy.

SUE (O S.)
CGor don!

Gordon | ooks up, he's wearing very thick magnifying gl asses.

I NT. GORDON' S PARENTS LI VI NG ROOM - CONTI NUOUS

SUE
(yel l'ing)
Hurry up with ny Jazzy! | need to

get ny credit card before Cher's
done tal ki ng.

(Beat)
For Christ's sake Gordon | have to
act now

(sl ower and del i berate)
| have to act now

Sue waits inmpatiently for a response. Gordon's CLANG NG and
BANG NG st ops, she's worried by the SUDDEN SI LENCE.

SUE
Gor don?

Sue slides to the edge of the couch.

SUE
Gor don?

The Jazzy's engi ne RACES outside the front of the house.
Sue WHI PS around, |ooks out the wi ndow TO THE STREET.

SUE
Shit!

Shocked, Sue junps off the couch, runs to the front door and
opens it.



SUE
God damm it CGordon, get back here
with ny Jazzy. You know how nuch |
hate to wal k... Gordon

Sue quickly turns her attention back to the television.

SUE
(to herself)
Fuck! There went my free bottle of
wri nkl e rel ease.
(Beat)
You really do have to act "right
now'.

Sue SLAMS the front door.
EXT. BROOKLYN STREET - CONTI NUQUS

Gordon races down the street wearing a brightly col ored

hel met, "Gordon the Great" is hand painted on the side.
Oversi zed goggl es are strapped tightly over his eyes. He
races towards a rickety, handmade ranp. CHEERI NG chil dren
line the streets, Enid GAZES fromthe sidewal k. Gordon GUNS
the engine for his big "Jazzy Junp". Past the ranp is a
long row of dolls lined up fromhead to toe, the dolls wear
shirts with "I (heart) Gordon" witten on them As Gordon
HI TS the ranp children see the Jazzy's |icense plate reads
"Born to Ride". Wen airborne, Gordon WNKS at Enid, she
GUSHES, cl oses her eyes, lost in the nonent.

EXT. CENTRAL PARK - DAY (PRESENT DAY)

When the Jazzy |l ands, the licence plate reads "Born to ride
I1". Gordon is a grown man riding a new Jazzy. His

recogni zable curly hair sticks out fromhis aged "Gordon the
Geat" helnet, the original goggles are nowto small for his
face. He races through the crowded NYC si dewal ks.

SERI ES OF SHOTS

Museum of Natural Hi story - Gordon races by.

Ti mes Square - Gordon races by.

Enpire State Building - Gordon races by.

Televisions line an electronic store's wi ndow, all show the
same news story.

ON TELEVI SI ON
An ANNOUNCER sits at a "CNN-Li ke" news desk.



ANNOUNCER
The newy fornmed Nevada Lottery
Conmi ssi on made bi g news today when
it announced that one |ucky person
is guaranteed to win a half a billion
dol lars, tax free. 1In an
unpr ecedent ed nove --

BACK TO GORDON RI DI NG HI' S JAZZY

Bryant Park - Gordon races by.

Madi son Square Garden - CGordon races by.

He checks his Miltichron Cal cul ator Watch, picks up speed.
EXT. SOUTH STREET SEAPCRT - CONTI NUOUS

Tal ented street performers showcase their talents for
tourists, Gordon passes big crowds and plenty of open areas,
but continues to a secluded back corner near the bathroons.
Gordon gets ready; unfolds a big piece of cardboard, sets up
an 80's style boombox, a nug to collect noney that reads
“I'f I Had A MIlion Dollars", ties a Def Leppard bandanna
around his head, a matching one around his biceps, slips on
fingerless gloves, brightly col ored knee pads, and a hand
pai nted sign that reads "The Amazi ng Break Dancing Mentalist".
He takes out a cassette tape fromhis back pocket. CLOSE
SHOT of the cassette tape's nasking tape reads "Gordon's M x-
A-Lot". He puts the tape into his boom box. Just as Gordon
is about to press play he notices out of the corner of his
eye Times Square | egend, THE NAKED COABOY ( ROBERT JOHN BURCK)
SI NG NG and STRUW NG on the other side of the pier.

GORDON
(to hinsel f)
Ch, what the hell?
(to The Naked Cowboy)
Hey! Robert!

The Naked Cowboy | ooks up, but doesn't acknow edge Gordon.

GORDON
Robert. Don't ignore ne dude, |
know you can hear nme over there.

THE NAKED COABOY
I"mtrying to work Gordon, stop
buggi ng ne.

GORDON
Wll, that's nmy problem man, you're
supposed to be working the crowds at
Ti mes Square, down here we're artists!
( MORE)



10.

GORDON ( CONT' D)
You can't bring your tainted tighty
whities and M dnight Cowboy flair to
our pier and steal our customners.

THE NAKED COABOY
Your pier, really? So tell ne, if
you're in charge why can't | perform

her e?

GORDON
Because. .. because...| only wear
boxers.

THE NAKED COABOY
That's what | thought.

GORDON
Oh, come on man, please. You know I
can't conpete with you. Can't you
go to Greenwich Village instead? |If
you hurry | think there's a gay pride
parade you can make.

The Naked Cowboy begi ns singing "Everybody's Tal kin'" by
Harry Nilsson (fromthe M dnight Cowboy soundtrack). Gordon
SI GHS heavily, shakes his head. He bends down and HI TS t he
boom box's play button (i.e. "Wrd Up" by Caneo PLAYS).
Gordon snmiles wyly, slowy turns the volume up until it
drowns out The Naked Cowboy's playing. The Naked Cowboy
just shakes his head.

Gordon starts break dancing wildly on the cardboard. His
dancing is UNRULY, arns and | egs FLAIL about. People entering
and exiting the bathroonms have to work hard to get around
Gordon, they're in danger of getting hit by his dancing. 1In
hopes of passing by Gordon easier, a young BUSI NESSMAN exiti ng
the nen's roomreluctantly puts a dollar bill into Gordon's
mug; the first noney CGordon's earned.

GORDON
Wait! Wait! You get a mentali st
readi ng too.

BUSI NESSMAN
No, really I'm good buddy. The break
danci ng was nore than enough.

The businessman tries to wal k away but Gordon grabs his arm
A cromd forms to see the comotion that Gordon is starting.

GORDON
Seriously. You paid good noney, |et
me astound you with nmy amazing
abilities.



11.
Feel i ng cornered, the businessman BEGRUDG NGLY gi ves in.

BUSI NESSVAN
(nervously)
Fi ne, but you need to be quick. |
really have to get going.

GORDON
Absol utely not a problem "flash" is
ny middl e name.

Gordon pauses, puts his hands on the businessman's shoul ders.
Gordon STARES HAUNTI NGY into his eyes, the businessnman grows
nore unconfortable. The crowd grows. Everyone's intrigued
by Gordon's act. Gordon narrows his eyes and concentrates.
The businessman tries to squirm but Gordon has himin a
firmgrip. Gordon slowy pulls the businessman cl oser until
their noses touch. Gordon tilts his head in both directions,
he takes a | ong, slow SN FF.

GORDON

Very. Very. Loose. Wth corn.
BUSI NESSMVAN

What ?
GORDON

It was | oose...with corn

BUSI NESSVAN
What was | oose with corn?

GORDON
You' re stool of course.

Onl ookers SNI CKER, the busi nessman pretends to not understand.

BUSI NESSVAN
St ool ?

GORDON
Your bowel novenent man. The "cargo"
you just backed up and dunped in
there, it's very, very |oose. And
| oaded with corn

BUSI NESSMVAN
(sheepi shly)
You don't know what you're talking

about, | only went in to take a | eak.
GORDON
No you didn't. |'mpositive. This

is Gordon the Geat you' re dealing
with. | never get a shit wong.



12.

BUSI NESSVAN
Vel |l your shit's wong this tine.
Nothing's in that bowl but piss.

GORDON
You doubt ny abilities?

BUSI NESSVAN
| absolutely doubt your "nentalist"”
abilities.

GORDON
Wl |l then, there's only one way to
see who's right...isn't there?

The busi nessman becones extrenely worri ed.

GORDON
You said yourself, there's nothing
but piss in the toilet.

BUSI NESSVAN
Yeah? So what ?

GORDON
That means you didn't flush.

The SNICKERI NG i nstantly stops. Gordon and the busi nessnman
stare intently at one another, they wait to see who wl|
make the first nove.

The businessman runs towards the nmen's room door, Gordon
lunges for his feet and trips him they both H T the ground.
Gordon gets to his feet first and sprints towards the bat hroom
door. The businessman gets up and junps onto Gordon's back,

t hey sinultaneously SLAM t hrough the bat hroom door. The

crowmd watches in silence as the door slowy closes. They

all stare at the door, waiting.

The door suddenly opens, the businessnman pauses in the
doorway, |ooks at the staring crowd, then pushes his way

t hrough and sprints down the sidewal k. The crowd turns their
attention back to the bathroom door. Gordon opens the door
just in time to see the enbarrassed busi nessman runni ng away.

GORDON
And you forgot to wash your hands
t oo!

The crowd ERUPTS into LAUGHTER, CHEERS, and APPLAUSE. They
all swarm around Gordon and fill his nmug with dollar bills
and change. As the crowd disperses, The Naked Cowboy wal ks
by Gordon and stops to put a dollar into his mug.



13.

THE NAKED COABOY
Boy, shit does roll down hill. And
its' name is Gordon. How did you
know what was in that stall?

GORDON
Community col | ege, abnormally
sensitive nasal passages, and an
ext ensi ve knowl edge of food that the
human body doesn't digest.
(Beat)
Ch, and a | adle.

The Naked Cowboy tries to ask about the | adle, Gordon
interrupts him

GORDON
Trust me, you don't want to know.

O S CGordon's cell phone BEEPS, he takes out his phone and
reads a text nessage. The Naked Cowboy | eaves.

| NSERT - CELL PHONE SCREEN
"Don't forget, dinner tonight, where we neeting? Luv E".
BACK TO SCENE

Gordon TEXTS back, packs up. He shoves the singles and change
into his pockets, lifts up the seat on the Jazzy, nakes
ADJUSTMENTS to the engine, then RACES off. The adjustnents

to the engi ne have nmade the Jazzy faster than before.

EXT. LAS VEGAS SKYLI NE - AERI AL SHOT - DAY
SERI ES OF SHOTS - Recogni zabl e casi nos and | andmar ks.

VINCE (O S.)
| provide a service, a very val uable
service. And that service requires
conpensation. | mean | ook around
this town, it's built entirely on
service. Now, you nmay be able to
find soneone who will give you a
better price, but when you think
about it, you can't really put a
price on peace of mnd, and with ne
that's exactly what you get, peace
of m nd.

EXT. LAS VEGAS CONVEN ENCE STORE - CONTI NUOUS
Vince (md 30's) stands on the sidewal k of a "7-El even" type

store. He wears cargo shorts and a "Choose Life" t-shirt
under neat h an unbuttoned short sl eeve casual dress shirt.
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VI NCE
Look gentlenen, ny credentials are
i npeccable. There's a reason why
you' ve used ne before. |'mreliable,
and you know I'I|l get the job done
right, it's that sinple. So, do we
have a deal or not, because tinme is
noney, and right now I'mstarting to
run out of both.

CUT TGO
Three teenage boys stare at Vince contenplating his offer.

BOY #1
Yeah, | guess so Vince.

BOY #2 holds out a fifty dollar bill.

BOY #2
But no light beer this tine!

Vi nce SNATCHES t he noney fromthe boy's hand.

VI NCE
You' re growi ng boys, trust me, you
don't need the extra calories. Do
you really want to be the only ninth
graders with beer bellies?

| NT. LAS VEGAS CONVEN ENCE STORE - CONTI NUOUS

Vince nods to the 18 year old FEMALE CASH ER on his way to

t he beer case, she's uninpressed. He opens the refrigerator
door, reaches for 2 six packs of regular beer but stops,
then grabs 2 six packs of |light beer. He brings the beer to
the counter and hands the cashier the fifty dollar bill

The cashier RINGS up the beer.

FEMALE CASH ER
That' Il be forty dollars sir.

VI NCE
Forty dollars? For two six packs?
You' re kidding, right?

FEMALE CASH ER
Listen sir, | provide a service, a
very val uabl e service. You see, |
sell beer. Sonetimes that service
allows ne the pleasure of selling
beer to persons of a |egal age, who
then in turn give it to persons of a
not so |legal age. For that service,
| get conpensated.
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VI NCE
So what are you saying, you're shaking
me down? You want in on ny action?

FEMALE CASH ER
Here's your change sir.

The cashier slides a ten dollar bill across the counter.

VI NCE
Ten dollars. That's great, mnmy cuts
ten dollars. What the hell am|
supposed to do with only ten dollars?

FEMALE CASH ER
That's for you to decide sir.

CGordon takes a DEEP S| GH.

VI NCE
Just give ne a pack of Virginia Slins
and a Playgirl.

Vince slides the ten dollar bill back across the counter.

FEMALE CASH ER
(1 aughi ng)
Lot of "bang" for your buck there
sir.

VI NCE
Just give nme nmy stuff...and stop
calling nme sir!

FEMALE CASH ER
Using sir is a sign of respect for
your elders. Sir.

The cashier BAGS UP the beer, Playgirl, and Virginia Slins.
Vince GRABS the bag with DI SGUST and turns to wal k away.

FEMALE CASH ER (O S.)
Hey, wait a second sir.

Vince turns back, makes his way to the counter. The cashier
grabs an itemoff the shelf from behind her.

FEMALE CASH ER
You know what, | like you. This is
on Ime.

The cashi er SETS down a travel size container of Vaseline.
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VI NCE
What the hell's wong with you,
don't need that.

FEMALE CASH ER
You don't? Well then I'mtruly sorry
sir. | just thought between the
Playgirl, Virginia Slins, and Wamt-
shirt, it was a no brainer.

Vince FLICKS the Vaseline off the counter and | eaves.
EXT. LAS VEGAS CONVENI ENCE STORE PARKI NG LOT - CONTI NUQUS
A REPORTER READS his report into a tel evision canera.
REPORTER
Al over the state, at convenience

stores |ike the one behind ne, one
| ucky person is going to have a chance

towin a half a billion dollars, tax
free. You heard ne right, a half a
billion dollars...tax freel |In an

effort to bring attention to the
newly formed Nevada Lottery

Commi ssion, this state run

organi zation began selling "The
Utimate Gold Mne" lottery ticket
t oday.

The reporter holds up "The Utimte Gold M ne" ticket.

REPORTER

This is truly a once in a lifetinme
opportunity, but it conmes with a
hefty price tag. Each ticket wll
set you back five hundred doll ars.
However, there is a "gold" lining,
only one mllion of these tickets
wi Il be sold.

IN THE BACKGROUND Vi nce exits the Las Vegas conveni ence store.
The three teenagers wait for him

REPORTER
Sinply put, when the Nevada Lottery
Conmi ssion has its' drawi ng two nonths
fromnow, if you' re holding the one
and only winning ticket, your life
wi Il be changed forever.
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EXT. LAS VEGAS CONVEN ENCE STORE - CONTI NUOUS

VI NCE
Sorry gentlenmen, there's been a slight
change in our arrangenent.

BOY #1
How sl i ght shitdip?

Vi nce pauses, perplexed by the term shitdip.

VI NCE
It turns out I'mgoing to need anot her
twenty bucks if you want this beer.

BOY #2
Hello. Shitdip. W had a deal.
Now gi ve us the beer!

VI NCE
You know | really think you're using
that word the wong way.

BOY #1
Don't worry about our | anguage
shitdip, just give us our fucking
beer!

VI NCE
Look. | don't really want to get
into a debate regardi ng the nuances
and intricacies of negotiations, but
let's just say deals often change
due to unforeseen circum --

BOY #3, kicks Vince in the crotch

BOY #3
(scream ng)
Shut it shitdip!

Vince buckles over WVRITHING WNCING in pain. Boy #1 and
Boy #2 SNATCH the beer from Vince. Boy #3 kicks Vince one
nore time, all three boys run.

VI NCE
Sons of bitchesl!

BOYS #1, #2, AND #3
(i n unison)
Dam straight we are.

Vince reaches out, trips one of the boys. The falling boy
grabs onto the other two boys, pulling them down as well.
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EXT. LAS VEGAS CONVEN ENCE STORE PARKI NG LOT - CONTI NUQUS

The reporter continues the report, IN THE BACKGROUND Vi nce
wrestles the boys, trying desperately to take the beer back.

REPORTER
Usi ng a sophi sticated nunber
generator, the Nevada Lottery
Conmi ssi on guarantees that there
will be only one wi nning ticket drawn
fromthe mllion being sold. But
since |'ve already bought m ne,
there's only nine hundred ninety
ni ne thousand, nine hundred ninety
nine tickets left. So hurry down to
your local lottery dealer --

The reporter turns to reference the convenience store that's
behi nd himand sees Vince fighting with the three teenage
boys. Vince looks up in the direction of the television
canera and realizes the whole fight has been recorded.

REPORTER
-- Before your one in a mllion chance
is sold out.

Vince lets the beer go and runs out of the reporter's canera
shot. The reporter gestures to the caneraman to stop taping.

EXT. LAS VEGAS CONVEN ENCE STORE - CONTI NUOUS
Vince runs away clutching his Virginia Slins and Playgirl.

BOY #2
That's what | thought shitdip...and
ni neteen eighty four called, it wants
the shirt back.

EXT. VARI QUS LAS VEGAS STOREFRONTS - CONTI NUOUS

Vince | ooks back to make sure he's out of the canera's shot,
he sl ows down and begins to casually stroll the Las Vegas
strip. He | ooks down and rubs the "Choose Life" t-shirt.

VI NCE
(to hinsel f)
That's the problemw th kids today,
t hey know not hi ng about mnusi cal
geni us.

Vince takes out his iPod, puts the ear buds in, hits play.
"Wake Me Up Before You Go" by Wham PLAYS while Vince wal ks.
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Vince stops at a row of slot machi nes CLANG NG and RI NG NG
IN FRONT OF A CASINO, he takes out a five dollar bill, puts
it in, and pulls the machine's lever. It cones up enpty.

Vince strolls a little farther, he stops at a row of slot
machi nes CLANG NG and RING NG | N FRONT OF A LAUNDRY MAT. He
takes out a five dollar bill, puts it in and pulls the
machine's lever. |t comes up enpty.

Vince strolls a little farther, he stops at a row of slot
machi nes CLANG NG and RING NG I N FRONT OF A "MOMW AND ME"
class. Modthers pull slot machine levers while their children
are alone inside playing. Vince winks at one of the nothers,
she ignores him Vince takes out a five dollar bill, puts

it inand pulls the machine's lever. It comes up enpty. As
Vince wal ks away, a pregnant not her checks out Vince's ass.

FADE OUT "Wake Me Up Before You Go" by Wham

| NT. GORDON S PARENTS' LI VING ROOM - AFTERNOON

Sue sits on her Jazzy struggling to work out on The Tot al

G/m I N THE BACKGROUND a video of Chuck Norris denonstrating
il

how to use the gym properly PLAYS. Sue's legs and arns fla
wildly. Gordon RACES in through the front door.

GORDON

Did you do the laundry today?
SUE

What the "F' do you think?
GORDON

You use every other curse word in

t he book except for fuck. 1I'ma

grown man ma, you can say fuck

SUE
Then if | had to guess, you're a
grown man whose nother didn't do
anybody's fucking | aundry today.

GORDON
Shit!

Gordon races out, Sue continues working out.
| NT. GORDON S PARENTS' KI TCHEN - CONTI NUOUS
Gordon BURSTS through the swi nging kitchen door, Bill's at

the counter, he batters broccoli and drops theminto a deep
fryer.
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GORDON
(runni ng)
G ad to see you're eating nore healthy
Pop. | need the car tonight.
Bl LL
It needs gas.
GORDON

Shit!
I NT. LAUNDRY ROOM - CONTI NUOUS

Gordon BURSTS in. A nonstrous pile of winkled, unwashed
clothes lay in front of the washer and dryer.

GORDON
(extrenely exasper at ed)
Shi t!

Gordon picks through the clothes, finds a winkled outfit
barely acceptable for dinner. He quickly changes, then exits.

I NT. GORDON S PARENTS' KI TCHEN - CONTI NUOUS

Gordon RACES back into the kitchen, Bill batters carrots for
the fryer. Wthout |ooking up, Bill tosses car keys over
his shoul der. Wthout breaking stride, Gordon catches the
keys, SLAMS through the door, and back into the living room

I NT. GORDON' S PARENTS LI VI NG ROOM - CONTI NUOUS

The Total Gymis overturned, lying in the mddle of the floor.
Sue rel axes on her Jazzy eating deep fried vegetables while
wat chi ng The Honme Shoppi ng Network. Gordon races through,
stopping at the front door. While putting his shoes on he
notices Sue has given up working out.

GORDON
(facetious)
Done? Wouldn't want your abs to get
to ripped?

SUE
Don't you worry about ny fucking abs
smartass. You've seen Chuck in al
t hose karate novies, he's so fit
when running through the jungle.

GORDON
I"mpretty sure Chuck Norris never
fought the Viet Cong while riding a
not ori zed scoot er

GORDON' S | MAG NATI ON - EXT. VI ETNAM JUNGLE - DAY
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Chuck Norris rides a Jazzy through the thick forests of
Vietnam his Jazzy is |oaded with guns, amunition, artillery.
He tries desperately to escape the clutches of Vietnanese
soldiers, but the Jazzy is to slow. The soldiers catch up
with Chuck Norris' Jazzy by sinply wal king quickly. Soldiers
pul I a hel pl ess, SCREAM NG Chuck Norris off his Jazzy.

END GORDON S | MAG NATI ON
Bill's yelling snaps Gordon out of his daydream

BILL (O S.)
Sue, the deep fried carrots are ready.

Gordon exits through the front door.
EXT. TAVERN ON THE GREEN - EVEN NG

A stunning, adult Enid waits on the sidewal k wearing a sexy
cocktail dress. She inpatiently TAPS her foot, checks her

wat ch, | eans forward several tines |ooking for Gordon

Finally a 1972 Cadillac El dorado BARRELS down the street, it
stops in front of Enid. Wen Gordon doesn't get out, Enid

SI GHS, then noves towards the passenger wi ndow. Gordon |eans
over fromthe driver's side, struggling to manually rol

down the window. Enid waits, forcing Gordon to put the w ndow
all the way down.

GORDON
Cone on Enid, get in.

Gordon LI FTS the door's | ock.

ENI D
Get in? For what?

GORDON
For di nner.

ENI D
D nner?

Enid turns and | ooks OVER HER SHOULDER at the Tavern on the
Green sign.

ENI D
W' re having dinner here. R ght?
This is where you said to neet.

GORDON
So | can pick you up

ENI D
Pick me up? Pick me up for what?
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GORDON
Di nner.

ENI D
Gordon. We're already here! It's
Tavern on the Green. It's a perfect

pl ace for dinner.

GORDON
Not for your birthday its' not.
|"ve got sonething nuch nicer planned
than a bar.

ENI D
(irritated)
It's NOT a bar Gordon.

GORDON
It says "tavern" right there.

Enid GRUNTS as she gets into the car, she battles with the
car handl e before the door finally opens and she's able to
get in. She SLAMS the door violently.

ENI D
Gordon. \Whatever it is, it better
be nice, and it better be fancy.

GORDON
It's Manhattan Enid, every restaurant
is nice AND fancy.

CUT TGO

| NT. OLI VE GARDEN - LATER
A WAl TRESS stands at Gordon and Enid's table.

WAl TRESS
Hello. Welconme to the Aive Garden
Can | get you sone sal ad and bread
sticks?

GORDON
Oh, that sounds absolutely delightful --

CGordon | eans closer. CLOSE SHOT reveal s "Candi ce" on her
nane tag.

GORDON
-- Candice. O do you prefer Candy?

The waitress smles affectionately at Gordon, then |eaves.
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GORDON
Nice. Right?

ENI D
It's the Aive Garden Gordon
Tourists who visit Manhattan eat at
the Aive Garden because they don't
know any better. W live in Brooklyn
for Christ's sake. What do you want
to do next, get a slice at Sbarro?

GORDON
But it's unlimted salad AND bread
sti cks.

Eni d shakes her head. Gordon DI GS through his pockets.

GORDON
Wait, | alnost forgot. Your present.

Enid is disinterested. The waitress returns, she purposely
puts the bread sticks and salad closer to Gordon. The

wai tress | eaves. Gordon FUMBLES through his | ast pocket and
finds an unwapped gift card, he hands it to Enid. She takes
it BEGRUDG NGLY, glances at it, then throws it onto the table

| NSERT - d FT CARD
"Bed, Bath, & Beyond"
BACK TO SCENE

ENI D
A gift card Gordon?

GORDON
(with pride)
Yeah.

ENI D
Bed, Bath, and Beyond?

GORDON
Absol utely. They go way BEYOND j ust
beds and bat hs.

ENI D
Trust me, | get the beyond part.
It's just not very...you know,
per sonal

Enid picks the card up, examines it closely.

ENI D
How much is it for?
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GORDON
What do you nean?

ENI D
It's not a real difficult question
Gordon. How nuch noney is the gift

card for?

GORDON
OCh...it's unlimted.

ENI D
What do you nean unlimted? 1've
never heard of an unlimted gift
card.

GORDON

It neans that | got you the best one
t hey have. Look.

(taki ng the card)
There's no anpbunt, so you just buy
what ever you want, whenever you want.

Hel |, put as nmuch on it as you want.

When the bill conmes in, just give it

tonme and I'Il take care of it.
ENI D

It's not a credit card Gordon. How
much did you pay for it?

GORDON
| didn't pay anything for it. It
was self serve. | just picked the
one | |iked.

ENI D

So there's not a single penny on
this. You can't charge on this
Gordon, it's a GFT CARDI You're
supposed to pay for it before --

Enid angrily throws the card across the restaurant, H TTI NG
another diner. Enid buries her head into her hands. Gordon
doesn't know what to say, he cautiously reaches across the
table to stroke Enid' s shoul der, but decides against it.
Instead he grabs a bread stick and takes a huge BI TE.

ENI D
(to herself)
| can't.

GORDON
(rmout hful of bread
sticks)
You don't want bread sticks?
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ENI D
No! | don't want a bread stick.
(Beat)
| don't want THI S anynore.

GORDON
So what do you want? Do you want to
go back to Tavern on the G een?

ENI D
It's to late for that Gordon

GORDON
No it's not, they're open to at | east
el even o' --

ENI D

That's not it Gordon!
The waitress appears next to the table.

WAl TRESS
More sal ad and bread sticks Gordon?

Gordon enpties the remaining bread sticks and the |ast of
the salad onto his plate.

GORDON
Absol ut el y Candy.

The waitress reaches for the enpty bow s.

ENI D
Abso-fuckin'-lutely NOT!
(Beat)
Candy!

The waitress angrily | eaves, Gordon grabs her arm He nods
approvingly, signaling for her to bring nore bread sticks.
The waitress grabs the bow s and | eaves. Gordon turns back
to nmeet Enid's glare.

GORDON
I"msorry Enid.
ENI D
Sorry for what?
GORDON
For whatever's got you so pissed
off. | just wanted you to have a

good birthday, that's all.
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That's what's sad Gordon, | know you
tried your best, and you still screwed

it up, and it's not just the present
or the restaurant.

(Beat)
Look. | love you, |I've |loved you
for as long as |I've known you, but
you' re never going to change. Ever
since we were kids you've been a
wal ki ng disaster. And you've had
t hese dreans of greatness, and |'ve
al ways been there for you. But at
sone poi nt, something or soneone
ot her than you and your dreans has
to becone just as inportant to you.

GORDON
You nake it sound |ike being a dreaner
is a bad thing.

ENI D
It is when your only form of
transportation is a jazzed up adult
scooter or your dad's 1972 Cadill ac
El dor ado.

GORDON
That car's a cl assic.

ENI D
It's only a classic if your were
born in 1950, which neither of us
were. It's just everything Gordon.
| mean you don't even have a job

GORDON
No job. Look at how rmuch | nade
t oday.

Gordon reaches into his pocket, pulls out a huge fistful of
crunpled dollar bills, DROPS themon the table. He repeats
this several tines, Enid watches in disbelief as the pile
grows. Gordon pauses, Enid thinks he's done. Then Gordon
pull's out fistfuls of change and DUMPS it onto the pile of
dollar bills. He repeats this several tinmes.

GORDON
Does that | ook |ike sonebody who
doesn't have a job?

ENI D
Guessi ng what kind of shit sonebody
took is not a job Gordon, no matter
how much noney you nake doing it.

26.
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GORDON
(i ndi gnant)
| don't guess Enid. You know that.

ENI D
| don't care if you guess or not!
You think by calling yourself a
mentalist it's sonmehow a career?

Gordon opens his nouth to speak but is cut off by Enid.

ENI D
I f you say one fucking word about
break dancing Gordon, | swear |'l|

gouge your eyes out with you own God
damed fork

Wiile Enid waits for any kind of reply, Gordon takes a bite
of his bread stick, and slowly pulls his fork off the table.

GORDON
What do you want Enid, just tell ne,
"1l do anyt hing.

ENI D
You know what | want. Do you really
want to know what | want? Okay. |
want that feeling when you have that
| ast bite of "Fla-Vor-Ice".

GORDON
"Fl a-Vor-1lce"?

ENI D
The ice pop in the clear plastic
sleeve, that's what | --

GORDON
Oh yeah, | hate those things. | can
never open themso | end up using a
steak knife, or a razor bl ade,
whatever | can find, and | al ways
end up slicing ny --

ENI D
-- | want that feeling when you have
one last bite left. Wen all the
extra juice is nelted at the bottom
and there's one small piece of ice
down there at the bottomfloating in
it. You blow ever so gently into
the plastic, just enough to open it
up, and then you chug it back, juice
and ice and..

( MORE)
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ENI D ( CONT' D)
(Beat)
...And it's just perfect. Perfect.
(Beat)
That's what | want Gordon.

There's a pause whil e Gordon thinks.

GORDON
You want dessert? |s that what you're
sayi ng?

Enid grabs her purse and storns out. The waitress returns
to the table with bread sticks and sal ad.

WAl TRESS
Everyt hi ng okay Gordon?

GORDON
Let me ask you sonething Candy. |If
| don't actually order a neal, are
the bread sticks and salad still
unlimted?

I NT. VINCE' S LI VI NG ROOM - AFTERNOON

SERI ES OF SHOTS

Pl astic covered furniture.

Hurmel figurines on the mantl e.

Preci ous Monents figurines on doily covered end tabl es.
BACK TO SCENE

Vince enters, takes a few steps, then quickly stops, runs
back to the front door.

GRANDMA (O S.)
Did you take off your shoes?

VI NCE
Yes G andnma.

GRANDMA (O S.)
It sounds |ike you took a couple of
steps first.

Vince slips off his shoes.

VI NCE
| didn't take any steps G andma.
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GRANDMA (O S.)
Then why are you only taking your
shoes of f now?
VI NCE
That's not ny shoes old woman. |'m
taking a dunp in the unbrella stand.

Vince grabs the handle of a large unbrella sticking out of a
netal stand, he RATTLES it a few tinmes.

INT. VINCE' S DEN - CONTI NUOUS

Grandma reclines, watching game shows. Mre Hummel s, Precious

Moments, outdated furniture fill the room Vince enters.

GRANDVA

Did you wi pe?
VI NCE

My shoes, ny ass, or the unbrella?
GRANDVA

| hope all three. |It's suppose to

rain tonmorrow, | mght need that

unbrel | a.
Vince | eans over, gives Grandma a kiss on her forehead.

GRANDVA
Did you get ny stuff?

VI NCE
Yes Grandma, there's nothing I enjoy
nore in |ife than being publicly
enbarrassed whil e buying your
suppl i es.

Vince DROPS the Playgirl and Virginia Slins on the coffee
table next to Gandma. He goes to | eave, G andma picks up
t he nmagazi ne and cigarettes.

GRANDMVA
Where's the batteries?

Vince lowers his head in shane and stops wal ki ng.

VI NCE
| didn't get batteries G andna.
There was a little problemat the
store and | forgot.

GRANDVA
Probl en? What ki nd of problenf? You
better be behavi ng Vince.



30.

VI NCE
| al ways behave.

GRANDVA
VWl | then, where are ny batteries?

VI NCE
Jesus Christ do you really need
batteries?

GRANDVA
| doif I"mgoing to get the nost
out of this magazi ne and nmy snokes.

VI NCE
You are one disgusting old wonan, do
you know that? You single handily
keep that little Energizer bunny in
busi ness.

GRANDVA
It's not always with a single hand
Vi nce, you should know t hat.

VI NCE
(shaki ng his head)
| can't have this conversation

Vince | eaves. Gandma flips through the Playgirl, her eyes
grow wi de with excitenent.

INT. VINCE S KI TCHEN - CONTI NUOUS

Vi nce POURS sone coffee and sits. He SLIDES a sketch book
closer, FLIPS through the pages. Each page reveal s beautiful,
creative, graphic novel illustrations. Wen he gets to a

cl ean sheet, he gets a set of artists pencils fromthe end

of the table, SIPS his coffee, and begi ns a new sketch.

FromQO S. the front door SLAMS. Vince's head drops in
despair. He quickly puts the pencils back into the box and
cl oses his sketch book.

GRANDMA (O S.)
Do you have any batteries Carol ?

CAROL (O S.)
No | don't. And if I did, | wouldn't
give themto you. You've used every
single battery in this house.

As CAROL' S voice gets closer to the kitchen, Vince grabs a
newspaper and covers up his sketch book and pencils. The
ki tchen door swi ngs open, Carol stops in the doorway.
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(to Grandmm)
And you're not borrowi ng ny Jack
Rabbit either, so don't even ask

Carol enters (early 30's). She is an over the top,

31.

ridicul ously hot blonde bonbshell, she surrounds Vince with

nunmer ous shoppi ng bags.

CAROL
What are you doi ng here?

VI NCE
You nean besides listening to ny
Grandnot her and wi fe argue over who's
got di bs on the vibrator tonight.

CARCL

| mean, aren't you supposed to be at
wor k?

Vince SIPS coffee, |ooks at the newspaper covering his art.

VI NCE
| switched to the night shift.

Car ol MOANS

VI NCE
What do you care? |f you and G andma
can get your schedul es worked out,
it seenms to me you al ready have pl ans
for tonight.

CAROL
| care, because instead of sw tching,
couldn't you have just worked a
doubl e?

VI NCE
Ddn't want to work a doubl e.

CAROL
Didn't ask what YOU want. \What el se
did you have to do today?

Vince | ooks at the newspaper, knowing it's covering his
sketches and he won't be able to draw

VI NCE
Why are you constantly busting ny
bal | s?

Carol is taken aback, she | ooks hersel f up and down.
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Vince gets up

CAROL
Have you | ooked at ne |ately? Because
| ooking like this | can bust whatever

| want, whenever | want. | wll
bust your balls, I wll bust your
chops, | will even break your back
if I so desire. 1In fact I wll bust

chopped balls on your back if you
keep this argunent up.

VI NCE
Chopped balls on nmy back? That
doesn't even nake sense.

CAROL
Agai n, just |ook at ne.
(Beat)
| don't have to make sense if | don't
want to. And if |I want to break
chopped balls on your back, then
that's exactly what ['Il do.

VI NCE
And true to form you've renoved al
sense and logic fromthe conversation

CARCL

(angrily)
Did you | ook at nme today?

section of the newspaper, and tucks it all under

Car ol

Car ol

hol ds up a sexy piece of

doesn't see.

VI NCE
Yes, | did look at you today and you
| ook amazi ng as al ways.

CAROL
Then where the hell are you goi ng?

VI NC
| believe sonmeone needs to pay for
all this shit.

CAROL
(munbling to herself)
It's not shit.

VI NCE
It is shit.

32.

is conpletely confused by Vince's choice of words.

casual ly covers his drawing materials with a

his arm so

lingerie froma bag.
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VI NCE
kay, that's not shit, I'Il give you
t hat .

From anot her bag Vince takes out a figurine of an old man
sitting at a slot machine. Vince pulls the handle of the
sl ot machine and a piece of chocol ate drops out of the old
man' s ass.

VI NCE

But THHSI This is shit, and personally
| don't feel like paying the twenty
two percent interest that will be
tacked on thirty days from now when
the credit card bill comes in. So
that extra shift is looking like a
great idea right about now. Unless

of course you want to contribute in
sone small way to help with the bills.

Carol sits, takes a breath to speak. Vince interrupts her.

VI NCE
| know, | know. Let me just |ook at
you so | know how fortunate I amto
sinply have the privilege to pay for
your lovely shitting senior.

Vince wal ks to Carol, hands her the shitting senior, |eans
over and gives her a |loving kiss, then whispers in her ear.

VI NCE
You really do | ook hot today.

Vi nce exits.

Carol pulls the slot nmachi ne handl e and watches the chocol ate
"shit" drop out of the senior's ass.

CAROL
(chuckl i ng al one)
That's funny shit.
(Beat)
Literally. Funny shit.

Carol continues to anmuse herself with the shitting senior
SLOWVZOOM I N on the section of the Las Vegas Sun Vince |eft
behind on the table. The headline of the paper reads
"Nation's First Ever Half-A-Billion Dollar Tax Free Lottery".
MATCH DI SSOLVE TO

Headl ine fromthe New York Daily News reads, "Half-A-Billion
Dol | ar Tax Free Lottery To Be Held In Nevada".
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I NT. GORDON S PARENTS' KI TCHEN - DAY

SLOWVPULL QUT fromthe New York Daily News reveal s Gordon
sitting at the table SIPPING coffee fromhis "If | Had A
MI1lion Dollars" nug, next to the newspaper is an enornous
stack of bills. He takes a DEEP SI GH, then begi ns opening.
He TEARS each envel ope, |ooks at the bill, and SNORTS. He
throws the bills and envel opes onto the New York Daily News.
The bills are either past due or for ridiculous itens.

I NSERT - CREDI T CARD BI LLS

Ui Geller sem nar fee.

Jazzy Paynment.

"Magi ¢ Magazi ne" subscription.

CGeneric credit card statenents.

BACK TO SCENE

EXASPERATED, he throws the last bill down and drops his head.

GORDON

(to hinsel f)
She's right. She's absolutely right.
Enid has every reason to dunp ne.

(raises his head)
| have to grow up, be responsible,
be an adult, be sonmeone she can proud
of .  Make decisions that show her
|"ve change. Sonething, anything,
that can prove to her; hell, prove
to me that I'msonething nore than a
nonkey boy sl appi ng cynbal s t oget her.

(Beat)
But how? That's what | can never
figure out. How do | show her |I'm
different, that I CAN change.

Gordon drops his head down again, notices a corner of the

New York Daily News headline sticking out from underneath

all the opened bills, he brushes the bills aside and picks

up the newspaper. H's brow furrows at the headline, he TURNS
a coupl e of pages and reads the article. He tosses the
newspaper aside, grabs the discarded bills and checks the
mai | i ng addresses. CLOSE SHOTS show W LM NGTON DELAWARE or
ATLANTA CGEORG A as the mailing addresses for all the bills.
Gordon gets frustrated, but finally finds the one bill he's
been desperately RIFLING through the pile for.

| NSERT - MAI LI NG ADDRESS (LAS VEGAS STANDS QUT PROM NENTLY)
MegaLife Credit
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PO Box 1775
Las Vegas, NV 89149
BACK TO SCENE

GORDON
That's it!

I NT. SUE' S BEDROOM - LATER

CLOSE SHOT of a Ped Egg scraping Sue's foot. |IN THE
BACKGROUND t he Ped Egg inforercial plays on the tel evision.
Sue RAPIDLY and AGGRESSI VELY continues to scrape, her other
foot is bandaged.

SUE
It's like a God dammed cheese grater

ON TELEVI SI ON
| NFOVERCI AL ANNOUNCER denonstrates how to use the Ped Egg.

| NFOVERCI AL  ANNOUNCER
It's so gentle, it won't even pop
thi s bal |l oon.
(Beat)
And nmake sure when you're done to
use the "Mracle Foot Restorer"” cream

SUE
O course | need to restore ny feet,
this thing's turned theminto bl oody
st unps.

| NFOVERCI AL  ANNOUNCER
Don't forget to enpty your foot
shavi ngs.

SUE
Yes, of course, wouldn't want to
| eave grated foot cheese |ying around.
| NT. GORDON S PARENTS' KI TCHEN - CONTI NUOUS

CLOSE SHOT COWPUTER SCREEN, letter greeting is typed, erased,
typed again. There are several attenpts at "perfection".

| NSERT - COVPUTER SCREEN
"Dear" is typed, then erased.
"Dearest" is typed, then erased.

"My Dearest" is typed, then erased.
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BACK TO SCENE
Gordon's at a conputer desk in the corner of the kitchen, he
struggles trying to find the right words to type. He SICGHS
repeatedly, drops his head in despair.

IN THE BACKGROUND Bi || cooks pasta.

Bl LL
What are you wor ki ng on Gordo?
GORDON
I"mtrying to get Enid back Pop.
Bill gets a block of parnmesan, not paying attention to Gordon.
Bl LL

Vel |l where is she, do you need to
borrow t he Caddy?

GORDON
No Pop, she left. I'mtrying to
show her | can change, that |'m
actually worthy of her |ove, give
her a reason to cone back

Bill |ooks through the cabinets for a cheese grater.

Bl LL

Back fromwhere? | said, do you

need t he Caddy?
GORDON

Dad. ..she's gone, we haven't spoken

in weeks.
Bl LL

So you do need the Caddy?

GORDON
(sarcastically)
Yeah Dad, thanks, | take the car.

Bl LL
VWll you can't have it. Your Mom
and | have to be at the go cart track
after dinner.

GORDON
Mom doesn't spend enough tine with a
set of wheels under her ass? Now
you' re bringing her go cart racing?
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Bl LL
No. There's an open conpetition
toni ght, she wants to race her Jazzy.

GORDON
Race her Jazzy? Against twelve year
ki ds?

Bl LL

Yeah, apparently she bought the Tony
Robbi ns notivational set. Al she's
been tal ki ng about is "unl eashing

t he power within".

GORDON
| don't think racing in a figure
ei ght agai nst pre-pubescent boys is
what Tony Robbins is tal king about.
But if you want | can nake sone
adjustments to her Jazzy, at |east
give her a fighting chance. Just
let nme finish this letter first and

then I'Il take care of it.
Bl LL
That' Il be great Gordo, thanks --
Bill stops |ooking for a cheese grater.
Bl LL

-- 1'I'l be right back.

Bill exits. Gordon turns back to the conputer, pauses, then
FEVERI SHLY types. His witer's block is gone. FromQOS a
SCRAPI NG SOUND begins that's so | oud Gordon stops typing.
Gordon sees Bill using a Ped-Egg to grate the parnesan cheese.

GORDON
What the hell are you doi ng?

Bl LL
Grating cheese for the pasta. Wy?

GORDON
Because that's nmonis foot scraper
for CGod' s sake.

Bl LL
(1'i ke an announcer)
But wait, if you act now --
(normal voi ce)
You know t hose infomercials al ways
of fer second itens at no charge, she
woul dn't buy if they didn't.
( MORE)
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BI LL ( CONT' D)
This one's brand new. Her callused
feet haven't been anywhere near this
one.

Bill continues GRATI NG

GORDON
What ever .

Gordon puts the finishing touches on his letter, H TS the
print button with PRIDE. He grabs the letter fromthe printer
and an envel ope fromthe desk

GORDON
Look, | have to get this in the mai
right away. [|'Il be back in ten

m nutes. Start di nner w thout ne.
CGordon exits. Bill continues to GRATE
EXT. POST OFFI CE - CONTI NUQUS

Gordon stands in front of a free standing postal drop box.
He stares at the envel ope, he SIGHS.

GORDON

(to hinsel f)
I just want you back Enid. | know
I've made mi stakes. | can only hope
this isn't another one.

(Beat)
This letter.

(Beat)
If in sonme small way this letter
shows you |'ve changed then --

Gordon KI SSES the envel ope, drops it carefully into the
mai | box. Adjusts his hel net and goggl es, then RACES off.

I NT. SUE' S BEDROOM - CONTI NUOUS

| NFOVERCI AL HOST
And once again, don't forget to enpty
your foot shavings --

Sue stops SCRAPI NG REVS the engine of her Jazzy and rides
out. She passes a conpletely enpty bottle of foot restorer
cream |l aying on her night table.

SUE
-- Yeah, yeah. |I'menptying it as
you speak my Foot Furor
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Bill sets the table, including the Ped-Egg filled with freshly

grated parnesan. Sue RACES in on her Jazzy

Bl LL
Ah, there she is, our little Jeff
Gordon. You ready to eat?

SUE
Can't have dinner, the race starts
in 45 m nutes.

Bl LL
You can't race these kids on an enpty
stomach. Besides, Gordon wants to
make some adjustnents to your Jazzy,
he'I'l be right back.

Frazzled by a | ack of time, Sue sets her filled Ped-Egg on
the kitchen table next to the Ped-Egg containing parnmesan.
Sue' s Ped- Egg shows the wear of being used on her feet,
including a slight, bloodied fingerprint.

SUE
Look Bill, there's just no tinmne.
It's like Tony Robbins says, "If you
do what you've al ways done, you'l
get what you' ve always gotten".

Bl LL
That makes absol utely no sense.
What does that even have to do with
raci ng go-carts?

SUE
(shouti ng)
"Live with Passion".
(Beat)
Meet nme in the car Bill.

Sue RACES out. Bill sets his pan and serving spoon down,
follows Sue out. They |eave through a door leading to the
garage. The kitchen is nonentarily enpty. Gordon enters
t hr ough back door, opposite the door Sue and Bill exited

t hr ough.

GORDON
Ma? Pop?

When there's no response, Gordon decides to eat. He sits at

the table, fills a plate with pasta and sauce. He's about

to grab Sue's Ped-Egg for parnesan, but stops hinself to get

garlic bread instead. He reaches for Sue's Ped-Egg again,
this tine he grabs it, renoves the cover.
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He's about to spoon Sue's foot shavings onto his pasta when

he stops, puts the Ped-Egg down, and POURS hinsel f a gl ass

of wine. Gordon reaches for Sue's Ped-Egg a 3rd tinme when
suddenly the phone RINGS. He sets everything down and ANSVERS
t he phone.

GORDON
(phone conversati on)
Hel | 0?
(Beat)
No, this is her son.
(Beat)
No, | don't know when she'll be back.
(Beat)
No, | don't know if she wants

det oxi fyi ng foot pads.
Gordon's about to hang up, then continues to talk.
GORDON

Det oxi fyi ng foot pads? What do
det oxi fyi ng foot pads even do?

(Beat)
Real |'y?
(Beat)
Real | y!
(Beat)
And you put them wear?
(Beat)
Oh...well, that woul d make sense.

Interested in the foot pads and distracted by the phone call
Gordon puts Sue's foot shavings all over his pasta by m stake,
thinking it's parmesan. He wanders the kitchen, talking.

GORDON
And how many of these foot pads do |
get ?
(Beat)
Real |'y?
(Beat)

And if | act right now, then how
many do | get?
(Beat)
Real ly! And you have ny nom s credit
card information on file right?
(Beat)
Excel lent. You know, | think I would
like to place an order.

Gordon sits, his nmeal in front of himwaiting to be eaten
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GORDON
No no, it's | who shoul d be thanking
you. Yep, absolutely. | look forward

to getting them You have a great
ni ght yourself.

Gordon HANGS UP, gets a large bite of pasta covered in foot
shavings onto his fork.

GORDON
I"mgettin' nme sone detoxifying foot
pads.

Gordon takes his first bite, starts to chew Slowy, his
nout h stops noving, realizing sonething doesn't taste right.
He | ooks down at the table

I NSERT - CLOSE SHOTS OF SUE' S PED- EGG

Sue's bl oody fingerprint on the renoved cover. Toenails and
shaved skin fill the bottom portion, the spoon Gordon used
sits inside the with Sue's foot shavings.

BACK TO SCENE

Gordon SPITS everything out, sprints to the bathroomto THROW
UP.

EXT. GO CART TRACK - EVEN NG

Underneath a brightly lit track, Sue WH ZZES around on her
Jazzy. She RAMS and BANGS the children racing in go-carts
off the track. She SCREANMS wi | dly.

EXT. MEGALI FE CREDI T CARD COVPANY - LAS VEGAS - DAYS LATER

VINCE (OS.)
Yes, | hear what you're saying ma' am
but 1'mtelling you there's nothing
I can do to help you.

| NT. MEGALI FE CREDI T CARD COVPANY - LAS VEGAS - CONTI NUQUS

Wor ker after worker, slouching in cubicle after cubicle,
tal k sinultaneously with individual credit card custoners.

VINCE (O S.)
Ma'am Ma'am M ' aml  You need to
listen to ME now, MA AM You're the
one who ordered the cake of the nonth
club, correct?
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INT. VINCE S CUBI CLE - CONTI NUOUS

VI NCE
And you're the one who ate cakes for
el even nonths straight, correct?
Well, this much | know, you can't
accept and eat two hundred pounds of
baked goods and then try to use your
credit card conpany to cancel the
menbership with only one nonth to

go.

(Beat)
| don't care whether or not you like
butter cream | personally don't

i ke caramel nut frosting, in ny
opinion it's an abom nation in the
eyes of god, there's chocol ate or
vanilla and nothing el se. Unless of
course the wife is feeling frisky,
and in that case, | may just break
out the butter creamnyself, if you
know what | nean.

(Beat)
The point is, you can't go through
me to cancel your nmenbership to
Heffer's Hot Cakes, and unl ess you
have any ot her concerns pertinent to
your credit card, there's nothing
el se | can do.

(Beat)
Real ly? Well that tone is just
unacceptable. |I'mafraid we're going

to have to part ways now M ss Piggy.
Make sure you tell Kermt | said hi,
and you have yourself a nice day.

Vince CLICKS his conmputer keyboard to hang up, renoves his
head set and DESPAI RINGLY takes a deep BREATH. |IN THE
BACKGROUND JASON slowy rolls into Vince's cubicle unbeknownst
to Vince. Jason watches Vince for alittle bit while Vince
gets back to his conputer and starts CLI CKI NG

JASON
Custoners got you on edge Vince?

Vince is startled by Jason's presence.

VI NCE
No, not really, it's assholes
ambushing ne in ny cubicle.

JASON
Wl |, you know, gotta do something
to make the day go quicker. What
was this one's conplaint?



VI NCE
It's not just this one, it's all of
t hem

Vi nce TYPES, Jason | ooks on

Vi nce | eans back,

| NSERT -

On Jason's desk sits his wedding picture.
taller than Jason, "ridiculously” hot. She has a huge,
smle plastered across her face,

VI NCE

That woman was just trying to get ne
to cancel her little "cake of the
nmont h club” not five mnutes ago.

(Vince stops typing)
Now | ook. Not only has she just
signed up for another year of cakes,
but she's signing up for Jenny Craig
as...we...speak...yep, transaction
conplete. | swear, the fat farnms
and food conpani es work together,
it's like God dammed cl ockwor k.

JASON
Wait a second, you're not even
supposed to be on until tonight.

VI NCE

Shit man, that's a whol e other story.
JASON

Poor little Vincent. | told you

man. | told you. It's like the

great Jimmy Soul always said,
(starts singing "If
You Wanna Be Happy")
“If you wanna be happy for the rest
of your life; never nmake a pretty
worman your wife; so fromny persona
point of view, get an ugly girl to
marry you"

VI NCE
Real ly? Ugly girl? Your personal
poi nt of view huh?

JASON S VEDDI NG PHOTOGRAPH

BACK TO SCENE

JASON
That's right personal experience.

( MORE)

Jason | ooks conf used.

43.

| ooks across the cubicles at Jason's desk.

Jason's wife is

phony
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JASON ( CONT' D)
Learn from MY personal experience,
and do it quick before there's any
l[ittle Vinces running around.

CLOSE SHOT of picture on Jason's desk. Jason's famly is at
Chuck E Cheese. Jason's wife smles widely, is dressed too
"hot" for a pizza party, and poses |ike a nodel. Jason's
children each have one of his arns and pull in opposite
directions. Jason barely |ooks forward for the picture.

BACK TO SCENE

GORDON
What ever man. You don't know.
Carol's not that bad, and having
Grandma nove in hasn't hel ped things.

JASON
Dude, your G andnother taking over
your house has nothing to do with
anything. Carol's always been BAD.

GORDON
You're right. She's a fucking
ni ght mar e.
(Beat)
But she's SO hot!
JASON
Yeah, | know. She points it out to

me every tine | see her.
From QO S. a phone RINGS from Jason's cubi cl e.

JASON
Times up ny brother, the masses
beckon.

Jason rolls out of Vince's cubicle on his chair.

VI NCE
The masses wait for no one.

Vi nce begi ns opening stacks of credit card paynents. Wth
each envel ope he opens, he inputs the custoners paynent into
t he conmputer, discards the envel ope, places the check and
paynent stub in a tray |abel ed "PROCESSED'. Vince's phone
RINGS, he ANSVERS, but continues processing paynents.

VI NCE
(forced politeness)
Thank you for calling MegaLife Credit
Card Conpany. How may | help you
with your credit needs?
( MORE)
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VI NCE ( CONT' D)
(phone conversati on)

Yes. .. uh huh.
(Beat)

Uh huh...yes.
(Beat)

What a surprise, you' d like to cancel
your "Donuts Around The Worl d" cl ub.
Vell I'"mnot authorized too --

Vi nce opens an envel ope, the contents distract him There's
nore than just a check and paynent stub, he's intrigued.

VI NCE
(di stracted, nonotone)
Uh huh.
(Beat)
Uh huh.
(Beat)

Uh huh, yes | amlistening Ma' am
(focus returns)

Look, | amlistening. 1t sounds

i ke you should do two things. First,

get your chol esterol checked. Second,

consult a lawer, it seens to ne you

have a great case agai nst d oba

Donut I ncorporated for possible early

onset diabetes. But when it cones

to your menbership, there's nothing

| or MegalLife can do for you

Vince abruptly CLICKS his keyboard to hang up on the custoner
He renmoves his headset and gives his full attention to the

contents of the envel ope. As he separates everything, there
is a paynent stub, 5 one hundred dollar bills, and a letter.

Vince reads the letter silently. Gordon's voice is HEARD.

GORDON (V. Q)
Dear New Friend At The Credit Card
Conpany. | know we have never nmet
and that many mles separate us, but
| feel in the deepest part of ny
soul, deeper than any body cavity
known to man, that | can trust you
for you are the "Keeper of the
Credit". Thousands upon thousands
of strangers entrust you with their
nost personal information and
purchases, and yet you renain
steadfast in protecting their privacy.
It is truly noble work and | appl aud
you. However, it is on a sonber
note that | cone to you for help.

( MORE)
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GORDON (V. Q) (CONT' D)
The woman | | ove has left ne, saying
I"mimmuature and irresponsi bl e.
That's where you and the five hundred
dollars you are now hol ding cone in.
Pl ease take the nmoney and purchase
one "Utimate Gold Mne" lottery
ticket. | have a sixth sense when
it cones to these things, and | really
believe we're going to win. And
when you cash in that w nning ticket,
we'll split the five hundred mllion
dollars fifty fifty, and we'll both
be on easy street. NMore inportantly
Enid will see just how responsible
that nmoney will make ne, and when
she does, she'll cone skipping back
for alittle piece of the pie, and
hopefully me too. Well thank you in
advance for all your help and
ki ndness. Just let ne know how to
get ny half of the noney when our
ship cones in. You obviously have
all of ny contact information, so |
| ook forward to hearing fromyou
after the big drawing. From YOUR
new friend, Gordon Page. P.S., any
por nogr aphy charges on this account
are fraudul ent and shoul d be renoved
i medi ately, except for Grls Gone
Extremely WIld, that is valid and
shoul d be left al one.

Vi nce pauses, contenplates the letter. He tucks the $500 in
his shirt pocket, WHEELS his chair into the cubicle hallway.

VI NCE
Hey? Jason?

Jason WHEELS hinself into the hallway.

VI NCE
Can you cover my calls for about an
hour ?

JASON

Yeah, sure, no probl em pal
You hittin'" the slots?

VI NCE
Sonet hing |ike that.

Vince starts off down the hallway, but abruptly turns, runs
back to his cubicle. |IN THE CUBI CLE Vince quickly CLICKS at
his conputer.
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He pauses nonentarily to think, then ultimtely decides to
CLICK the "enter" button. He SHREDS the letter from CGordon,
grabs his artwork, and runs.

EXT. SOQUTH STREET SEAPCRT (WEEKS LATER) - DAY

CLCSE SHOT of the word "Gentl emen” on the bathroom door.

The door SLAMS open, a different, young businessman BOLTS

out of the bathroom The CAMERA PULLS BACK to reveal a crowd
around the bat hroom the businessman runs down the sidewal k.
Gordon appears in the bat hroom doorway, his body | anguage
shows his heart is not into the perfornmance.

GORDON
(di sheartened, nonotone)
And you forgot to wash your hands.

Peopl e crowd around, putting dollar bills and | oose change
into Gordon's nug. Gordon dejectedly thanks people as he
packs his stuff. A fenmale street performer dressed as the
STATUE OF LI BERTY wal ks by and places a dollar into his mnug.

STATUE OF LI BERTY
What's the matter Gordon? You don't
seem | i ke yourself lately?

GORDON
Lady Liberty, I tell ya, life just
isn't the same w thout Enid.

STATUE OF LI BERTY
She still won't talk to you?

GORDON
Not hi ng. Absolutely nothing! No
contact what soever for over a nonth
now. She won't return my phone calls,
e-mails, texts, nothing. |If I could
sonehow use your fake torch to re-
[ight the flame in her heart for ne
I woul d.

STATUE OF LI BERTY
Gordon. Love cannot be fueled by an
artificial accelerant. It needs to
be grown and nurtured through heart
felt actions and years of self
sacrifice.

GORDON
You are so wi se Lady Liberty, you
are truly a beacon of hope for so
many.

TACKY TOURI STS CLAMOR around Lady Liberty.
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TACKY TOURI STS
Can we get a picture, please?

Lady Liberty pauses for a "cheesy" picture. The tourists
stuff dollar bills into the top of her torch. More tourists
gat her, Lady Liberty is pulled away.

GORDON
(to hinsel f)
So w se.

IN THE BACKGROUND tourists continue stuffing Lady Liberty's
torch with dollar bills. Gordon finishes packing up, gets
on his Jazzy and pulls away from South Street Seaport.

EXT. TI MES SQUARE SI DEWALKS - LATER

Gordon WEAVES in and out of heavy foot traffic, stil
DESPONDENT and SAD. | N THE BACKGROUND, over Gordon's shoul der
the Times Square Junbo Screen rises. ON THE SCREEN a
conmerci al ends, a news story begins. ON THE SCREEN a
reporter interviews Vince in front of his Las Vegas hone. A
graphic reads "Live", the bottomof the screen reads "Las
Vegas Credit Card Processor Wns Half A Billion Dollars".

As Gordon rides he gets a "sixth sense", he gradually stops,
then slowy turns to see Vince and the reporter on the screen.
CLCSE SHOT on the bottom graphic, "Las Vegas Credit Card
Processor Wns Half A Billion Dollars". Gordon's awe-struck
with jaw dropped he gets off his Jazzy and stares, dunfounded.

GORDON
(to hinsel f)
Not a nentalist? M ass! | fucking

knew it!

Real i zi ng he needs to hear the story, Gordon SCRAMBLES to
find a Tinmes Square el ectronics store.

| NT. ELECTRONI CS STORE - CONTI NUOUS

Gordon RACES to the television section. He BANGS and KNOCKS
into custoners. All the tel evisions show Vince's interview
Gordon grabs a renote and turns the vol unme up.

ON THE TELEVI SI ON

TELEVI SI ON REPORTER

| guess it's safe to say that your

l[ife will never be the sanme Vincent.
VI NCE

Pl ease, call me Vince. No, | guess

it won't.
( MORE)
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VI NCE ( CONT' D)
Half a billion dollars changes a | ot
of things. For one, I'd like to
officially give ny notice of
resignation to the MegalLife Credit
Card Conpany, thanks for a mserable
ei ght years.

TELEVI SI ON REPORTER
But what about your plans for the
noney? Anything special in mnd?

The CAMERA PULLS OUT to reveal Carol standing next to Vince
posi ng |ike a nodel.

VI NCE

Vell, ironically, I will be paying
off all of QOUR

(1 ooks at Carol)
credit card debt with Megalife.

(Beat)
And I will undoubtedly be taking
care of the little lady here. Making
sure she gets sone of the finer things
inlife she so deserves.

I N THE STORE
Gor don MUMBLES.

GORDON
(to hinsel f)
And split the noney with Gordon!
Split the noney with --

ON THE TELEVI SI ON

VI NCE

-- My Gandnother, 1'd really Iike
to get ny Gandnother set up in a
ni ce place of her own. You see,
she's been living with ny wife and |
for quite sone tinme now, and | think
she woul d. ..

(1 ooks at Carol)
appreciate that.

TELEVI SI ON REPORTER
But what about you? After all, it
is ahalf a billion dollars, surely
there's sonething you'd like to do
for yourself.

IN THE STORE
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(munbl i ng | ouder)
Split the noney with Gordon. Split
t he noney.
(del i berat e)
Split the noney with Gordon Page!

ON THE TELEVI SI ON
Vince takes a deep BREATH

VI NCE
Actual ly, |'ve always wanted to pursue
sonething in the way of art. | don't
know, maybe |'I|l draw professionally,
or maybe |I'1l even open a studio.

Carol GLARES at Vince.

TELEVI SI ON REPORTER
Vell, with this kind of noney there

is no doubt you'll have the freedom
to do pretty nmuch anything you want
Vi nce.

(into the camera)
And we wi |l be "checking" back in
with Vince and his lovely wfe
(Vince and Carol argue)
t hree weeks from now when he wl|
receive his five hundred M LLI ON
dol Il ar check fromthe Nevada Lottery
Conmi ssi on.
(Beat)
Li ve for Channel Seven News, this is
Monica Stall reporting.

BACK TO SCENE

GORDON
(scream ng)
Split the noney with Gordon! What
about splitting the nmoney with Gordon?

Gordon RACES out of the el ectronics store, KNOCKI NG and
BANG NG i nt o enpl oyees and custoners as he exits.

EXT. VINCE' S FRONT YARD - CONTI NUOUS

The Channel Seven News van pulls out of Vince's driveway.

Vince and Carol argue as they wal k towards the front door.

VI NCE
Wiy do you have to give nme that God
dam | ook? On national T.V. no |ess.

50.
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CAROL
Because why did you have to bring up
your stupid drawi ngs? This was
supposed to be our first introduction
into the social scene as mllionaires,
and instead you're talking "art".

VI NCE
I was sinply answering her question.
And ny "art" is not stupid. If you
ever took the tine to | ook at ny
wor k you m ght under st and.

Vince and Carol reach the front door and begin to enter.

CAROL
Whatever! |'mgetting ny bag and
goi ng shoppi ng.

Carol disappears into the house, Vince is disgusted by her
| ack of interest.

CAROL (O S.)
Yes! Yes! | wll pick you up
batteries you old fart! Hell G andnms,
we' ve got enough fucking noney to
buy Energi zer!

Vi nce shakes his head, enters, closes the door behind him
| NT. GORDON' S PARENTS' LI VI NG ROOM - LATER

Sue sits on her Jazzy watching an infonercial for the "Listen
Up" listening device ("Turns Ordinary Hearing Into

Extraordi nary Hearing"). She's surrounded by fresh
veget abl es. She uses the "Kitchen Magi ¢ Chopper Plus" on

t he produce, filling a huge bowl with the sliced veggies.

Gordon RUSHES t hrough the front door.

GORDON
Ma, has anybody named Vince cal |l ed?

SUE
Huh? What? Prince? The singer? |
think I may need this mracle hearing
devi ce?

GORDON
No Ma, Vince! The guys name is Vince!

SUE
Vince? Vince who? What's his | ast
name?
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GORDON
| don't know his |ast name, just
anybody naned Vi nce.

SUE
Nope, no Vince. Not that |I'm aware
of anyway. Check with your father.

I NT. GORDON' S PARENTS' KI TCHEN - CONTI NUOUS

Bill plugs in the deep fryer. ON THE COUNTER sits a huge
jug of vegetable oil, a variety of hot dogs, a bow simlar
to Sue's filled with the sliced vegetables fromthe living
room and a bow filled with batter.

Bl LL
And there he is. Just in time, what
do you want fried up for dinner?

GORDON
| don't want anything Pop. Listen,
has anybody called for me, sonme guy
named Vi nce?

BI LL
Vi nce who?

GORDON
| don't know his | ast nane! Just
sonebody nanmed Vi nce!

Gordon GRABS the phone fromthe counter. CLOSE SHOT of the
phone screen as Gordon SCRCOLLS through the call history.

When Vince's nane doesn't appear, Gordon SLAMS the phone, he
turns and grabs a huge pile of unopened mail fromthe counter.

BI LL
What's the matter Gordo? What are
you | ooking for?

Gordon TEARS through the mail, checks every piece for a letter
from Vi nce.

GORDON
Is this it? 1Isn't there any nore
mail? Did you throw ANYTHI NG away
from Vi nce?

Bill tries to ask "Vince who", but Gordon cuts himoff.
GORDON
(scream ng)
| DON T KNOWN H S LAST NAME!

Gordon turns his attention to the conputer
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Bl LL
Hey Gordo, what's going on? You
okay?

St andi ng, Gordon checks the conputer's | NBOX when he realizes
there are no e-mails fromVince, he sits down and begins a
Googl e search. Bill stops cooking, stands behind Gordon,

| ooks over his shoulder, trying to grasp the situation.

| NSERT - CLOSE SHOT OF GOOGLE SEARCH COVPUTER SCREEN

IN THE SEARCH BOX Gordon types "Vince Utinmate Gold M ne
Lottery Ticket Wnner". Gordon CLICKS the enter button. ON
THE SCREEN nul tiple websites are listed. Gordon CLICKS on
the first web address |isted, ON THE SCREEN appears a story
about the Utimate Gold M ne Lottery wi nner, Vince Robertson.
CLCSE SHOT of Vince Robertson's picture, his name's |isted
below it. Vince smles wde.

BACK TO SCENE

Sue enters on her Jazzy, oversized bow of chopped vegetabl es
on her lap. Gordon and Bill stare at the conputer screen.

SUE

What ' s goi ng on boys? Sone kind of
new and exciting deep frying
t echni que?

(Beat)
O is it porn?

(Beat)
O maybe it's a pornographic deep
frying fetish?

Gordon BANGS his head onto the keyboard.

Bl LL
(hand on Gordon's
shoul der)
What's the matter son?

GORDON
(lifting his head)
ma mllionaire. |1'ma God damed
mllionaire.

Bl LL
Wll...that's a good thing, right?

SUE
Fuck yeah it's good!

Bl LL
Sue, the | anguage.
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SUE
He's a grown man, and a fucking rich
grown man at that. He can handle

sone strong | anguage. In fact he's
the one who said | should start saying
fuck more. Isn't that fucking right
Gor don?

GORDON

Not now Ma, okay? This is serious.
This guy just won five hundred mllion
dol lars, and half of it's mne.

Bl LL

How i s half of "his" w nnings yours?
GORDON

It's a long story. | can't explain

it now, but | guarantee you, half of
t hat nmoney is mne.

A nonentary pause throughout the entire kitchen.

Bl LL
Wl |, you have his name don't you?
Way don't you just give hima call?

Gordon thinks, his eyes wi den. He grabs a phone, turns back
to the conputer and frantically TYPES. Bill takes the bow
of vegetables from Sue, continues cooking. Sue |eaves.

AT THE COVPUTER DESK - MONTAGE

Gordon searches the web, makes phone calls. He repeats this
many times. Sonetines the phone calls are short, other tines
they're longer, his body |anguage is very ani mated.

TI ME PASSES, the kitchen slowy darkens. Gordon sits al one
in the moonlight at the conputer, disheartened and dej ect ed.

BACK TO SCENE

Bill enters wearing pajamas, he CLICKS the lights on.
Bl LL
Gordo? Wiat are you still doing up?
Bill goes to the refrigerator.
Bl LL

Were you able to get in touch with
that "Vince" guy?



GORDON

(dej ect ed)
No dad | didn't. It seens when you
win a half a billion dollars a |ot
of people, even a |lot of crazy people,
want to get in touch with you
Apparently |I'mjust one of the
t housands of "nut jobs" |ooking to
get in on his winnings, so all access
to himis being denied, his phones
are turned off, no working e-nmail
address, not even a clue as to where
he |ives.

Bl LL
| have to ask again Gordo, what makes
you so sure your entitled to half of
hi s noney?

GORDON
Trust me Pop, half of it's m ne.
Bl LL
Can you prove it?
GORDON
| can't, | can't. I'man idiot. I
didn't keep a copy of the letter
that | sent this guy. | just trusted

that if he won he would do the right
t hi ng.

Bl LL
(j okingly)
Vel l, looks [ike your only option
left is to head to Vegas.

Gordon's spirits are lifted.

GORDON
That's it!

BI LL
VWhat's it?

GORDON

"Il go to Vegas and confront this
Vince Robertson. Once he neets ne
|"msure he'll stick to his half of
t he bargain.

Bl LL
Hey. | was only joking Gordo
( MORE)
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BI LL ( CONT' D)
You' re not going to convince anyone,
especi al | y sonebody you' ve never met
before, to willingly give half of
their newy found fortune away.

GORDON
Pop, |'ve gotta at least try. Can I
have the Caddy for a couple of weeks?

Bl LL
(1 aughi ng)
That car's nmy baby Gordo. There's
no way you're taking it on a cross
country wild goose chase. Even if

t hat goose equals a half a billion
dol | ars.
Gordon tries to ask another question, Bill interrupts him
Bl LL
And no, |'mnot giving you any nobney
for airfare. |'msorry son, you're
on your own with this one.
Bill exits.
GORDON
Alone. That's all | amthese days,

al one and on ny own. Ever since
Enid left it's --

| NT. BILL'S CADI LLAC - N GHT
Gordon dri ves.

GORDON

(to hinsel f)
Look, just keep it sinple Gordo
Ask her nicely, let her know how
inmportant it is that you get to Vegas
and that you would LOVE for her to
cone with you

(Beat)
The fact that | need her car to get
there should really be irrel evant.
["msure it will be fine with her.

(Beat)
Can't hurt to ask, right? | nean,
what's the worse that coul d happen?

I NT. HOSPI TAL EMERGENCY ROOM - LATER

W DE SHOT, absolute CHAGCS engulfs the area. Medical equipnent
BUZZES and BEEPS.
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Patients on gurneys get WHEELED around in different
directions, nedical professionals nove about at a FRANTIC
pace caring for patients. [|IN THE DOORWAY, Gordon SCANS the
room | ooki ng for Enid, he sees her across the roomtending
to a patient. Gordon nmakes his way through the crowd of
patients, doctors, and nurses.

Gordon KNOCKS down intravenous lines (1V's), STUMBLES into
patients. He BUWPS into doctors and nurses, causing themto

i nappropriately STAB and POKE patients with needles. FROM
ACROSS THE ROOM Enid Iifts her head, sees the conmotion

She shakes her head, goes back to work on her PATIENT. Gordon
reaches Enid, she keeps her attention on her patient.

ENI D
(wi t hout | ooking up)
What do you want Gordon? As you can

see, I'mvery busy. This is what's
called a job! And a tough one at
t hat .

GORDON
| know Enid, | just --

ENI D
You know? You know! Cbviously you
don't know. | nade it real clear |

didn't want anything to do with you
anynore. So now out of nowhere you
deci de to show up at ny job.

As Enid gets angrier, she treats the patient rougher.

GORDON
| do know Enid, | do. That's why
I"mhere, to apol ogi ze.

ENI D
Apol ogi ze. Do you even know what
you' re apol ogi zing for?

GORDON
This tine I do know. And | want to
apol ogi ze right.
(stammeri ng)
l...1...want...l nean...|l need for
you to cone with ne to...to --

ENI D
To where Gordon

GORDON
To...to Vegas.

Enid | ooks up for the first tine.
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GORDON
It's incredibly inportant to ne, and
if you could just drive, 1'd really
[i

ke to | eave right away because --

Enid lets go of the PATIENT' S pressure point, the patient
bl eeds profusely, Enid junps into Gordon's arns, Kkisses him

ENI D

Yes Gordon, absolutely yes!
(Beat)

Look, | have tons of time | can use.
Let me get things organi zed here
tonight. 1'll clear ny schedule for
a week or two and we can | eave
whenever you want.

The patient continues to bl eed.

GORDON
(st unned)
Um ..okay. That's anmazing Enid.
You' re amazing. Can you swi ng by
t he house tonorrow around noon and
pi ck ne up?

PATI ENT
Hey Doc? Sorry to disrupt your trave
pl ans, but do you think you can take
care of this now? The room s going
alittle dark on ne here.

Enid lets go of Gordon to tend to her patient. She gives
Gordon one nore long, loving kiss. Gordon turns to |eave.

ENI D
Hey.
Gordon turns back.
ENI D
I love you.
GORDON

| love you too Enid.
EXT. HOSPI TAL EMERGENCY ROOM - CONTI NUOUS

GORDON
(to hinsel f)
It's true, it never hurts to ask. |
got nyself all worked up, and nothing
even cane close to going wong. God
Enid's the best.



| NT. HOSPI TAL EMERGENCY ROOM - CONTI NUOUS
A CO WORKER approaches Enid while she works on her patient.

CO- WORKER
What was that all about Enid? |
t hought you were done with Gordon?

ENI D
I'"'mas shocked as you. The fact
that he even had the guts to cone
see ne here, at work.
(Beat)
I think it shows he's finally changed.

CO- WORKER
After all these years, what nakes
you think that he coul d change?

ENI D
He asked ne to go to Vegas with him

CO- WORKER
Vegas? So he's taking you ganbling,
how does that prove he's changed?

ENI D
Ganbl i ng? Not Gordon, he doesn't
ganbl e.
CO- WORKER
Then what ?
ENI D
Cone on, do | have to spell it out.

Marriage |icenses with no waiting
period. The fanous "Little Wite
Weddi ng Chapel ".

The co-worker still doesn't get Enid s point.

ENI D
Don't you get it, he said he wants
to apol ogi ze, he's taking ne there
to get married. It's just so typica
of Gordon. Were el se would he want
to go to get married than in the
magi ¢ capitol of the world?

CO- WORKER
It's also the prostitution capitol
as well. Maybe he's taking you there

to get a couple of hookers. Look.
( MORE)
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CO- WORKER ( CONT' D)
You know | just don't want to see
you get hurt, but | also don't want
to burst your bubble. So if you're
off to Vegas to get hitched, let ne
be the first to say congrats.

The co-worker gives Enid a hug.

CO- WORKER
Remenber though, this IS Gordon we're
tal ki ng about, so just be careful,
guard your feelings just alittle
bit. Gay?

ENI D
Ckay, | will.

They break their hug, Enid returns to work, the co-worker
| eaves, shakes her head. Enid GUSHES, carelessly tending to
t he patient's wound.

I NT. GORDON' S BEDROOM - NEXT DAY - AFTERNOON

Gordon FRANTI CALLY packs, he uses a duffel bag, SHOVES in
unfol ded, winkled clothes. The bag's not big enough, yet
he JAMS IN his clothes and a wide variety of useless itens
(i.e. magic/mentalist tricks). He tries to ZIP the bag, it
won't cl ose.

GORDON
(stares at duffel bag)
Al'l ready.

Gordon grabs the bag and exits.
| NT. GORDON S PARENTS' LI VI NG ROOM - CONTI NUOUS

Bill and Sue sit eating deep fried Oreos while watching a
classic 80's infonercial videotape, "Get Rich Wth Tom Wu".

| NSERT - CLOSE SHOT OF TELEVI SI ON

Tom W' s i nfonercial PLAYS.

BACK TO SCENE

SUE

God damm it! | really thought that
Vu character was going to nake us
fucking rich Bill. W knew you
couldn't trust a Vietnanese "boat
person” for sound financial advice.

Gordon enters.
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GORDON
Are those deep fried Oreos?
(Beat)
Neverm nd. |'m heading out, Enid's

going to be here any m nute.

Gordon gives Bill and Sue a ki ss good- bye.

Bl LL

Good luck son, | hope it works out.
SUE

| hope it works out too. | want

your father to install one of those

restaurant quality deep fryers,
they aren't cheap you know.

CGordon's at the door.

SUE

but

Gordon? Did you order something for

your feet with ny credit card?

GORDON
Yeah, did it cone?

Sue TOSSES an unopened package to Gordon,

GORDON
Sweet !

CGordon exits.

SUE

he catches it.

| hope it's not anynore of these

(pi cks up a Ped- Egg)

damm Peg- Eggs, he'll never wal k the

sane way again.
(i n Vi etnanese;

subtitled)
Oh shut the fuck up Vu.
(to Bill; throws the

Ped-Egg at the T.V.)

At | east those |earn "Vietnanese In

A Day" tapes paid off!

EXT. FRONT OF GORDON S PARENTS HOUSE - CONTI NUOUS

Gordon sits on the porch, haggard duffel
box of detoxifying foot pads at his side.
a new, well kept Volvo. Gordon grabs his
the car. Enid gets out, opens the trunk
| ong, hard ki ss.

bag and unopened
Enid pulls up in

things, runs to
She gives hima
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He DROPS his bag into the trunk next to Enid' s neatly placed,

pr of essi onal | ooki ng suitcase.
at the sight of Gordon's duffel
foot pads in |ast.

ENI D

She ROLLS her eyes and SI GHS
bag. He TOSSES his box of

(knows she shoul dn't

ask)

What's in the box Gordon?

GORDON
Ah, not hi ng.
or der ed.

ENI D

Just sonething |

(thinking to herself
it's wedding rel at ed)

Sonet hi ng speci al ?

GORDON

(conf used)

Um .. maybe? |
sure yet. Hey,
behi nd t he wheel ?

ENI D
"1l take the first
get tired quickly.

hope so.
who's starting off

run,
Let's not forget,

Not really

but I may

one of us worked |ast night.

GORDON

What ever you want ny |ove, |

at your pleasure.
Enid and Gordon get
INT. ENID S CAR - CONTI NUQUS
Gordon falls asleep instantly.

ROAD TRIP BEG NS - MONTAGE

Enid and Gordon head sout hwest from New York.
st at es.
Enid's too tired to drive.
She pulls into a rest stop and wakes hi m up.

t hey travel
appr oaches,
entire way.

t hr ough several

BACK TO SCENE
ENI D

You need to drive now Gordon, |

in the car,

serve

they drive off.

TI ME PASSES,
As EARLY EVEN NG
Gordon has slept the

can't

keep ny eyes open anynore.
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GORDON
(waki ng up)
You got it. I'Il fill up the tank
and we' |l be on our way.

Gordon runs to the building to pay for gas. Enid SLIDES
OVER into the passenger seat. Wien he returns to the car he
gi ves Enid a package of Necco wafer candies.

GORDON
Al ways been your favorite.

ENI D
(slight appreciation)
Yes, ny favorite Gordon. Now punp
t he gas.

Enid eats the Necco wafers, Gordon punps the gas. Wile
punpi ng, he notices famlies with children sitting at picnic
tables. When CGordon finishes punping, he goes to the trunk.

ENI D
(exasper at ed)
No Gordon, not now Can we just get
goi ng? Pl ease!

Gordon grabs itens fromthe trunk, runs to the picnic tables.
He entertains families with a variety of magic tricks. Enid
wat ches, ANNOYED at first. As nore peopl e gather around
Gordon, she begins to | ook on with PRIDE and LOVE. She sees
the JOY Gordon brings to the people and renenbers all the

t hi ngs she's | oved about himthroughout the years. Gordon
finishes entertaining the famlies, returns to the car, gets
in the driver's seat.

GORDON
Al set?

Enid | eans over and gives hima Kkiss.

ENI D
(content)
Yeah. |I'mall set.

CONTI NUE ROAD TRI P - EVENI NG - MONTAGE

Gordon continues on a southwest path, passing through several
nore states while Enid sleeps. TIME PASSES. On a desol ate
hi ghway a m ni -van passes Gordon. Playing on the nmni-van's
rear entertai nment systemis Spongebob Squarepants, he sees
the show, starts watching. He pays nore attention to
Spongebob Squarepants than to his driving. The mni-van

EXI TS the hi ghway, Gordon follows so he can watch nore of

t he show.
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The m ni-van nmakes many turns and has | ed Gordon far from

t he hi ghway. Wen the mni-van cones to a red light in a
smal | town, Spongebob Squarepants ends and the entertai nment
system GOES BLACK. Wien the |ight TURNS GREEN, the mini-van
PULLS AWAY, Cordon realizes he's in the mddl e of nowhere.
He spots a SLEAZY notel and pulls into the parking |ot.

BACK TO SCENE
EXT. SLEAZY MOTEL PARKI NG LOT - N GHT

Enid sl owy wakes up.

ENI D
Wiere are we Cordon?
GORDON
Just found us a nice place to get a

little rest.

Enid | ooks at the "quality" of the notel and nei ghborhood.

ENI D
Are you sure you want to stay here?
"' mawake now, | could drive. Wy

don't we just keep going?

GORDON
No, let's get a room we've got a
| ong day ahead of us tonorrow.

Gordon JUWPS out of the car, runs to the notel |obby to get
a room before Enid can OBJECT. She |ocks the car's doors.
Gordon returns, gets in the car.

GORDON

(wryly) .
Room si xty nine! The honeynoon suite.

ENI D
(excited)
Real | y? The honeynoon suite?

GORDON
No. There's no honeynoon suite at
this place. But with room sixty
nine we can pretend it is?

ENI D
Just get our stuff Gordon.

I NT. SLEAZY MOTEL ROOM - CONTI NUQUS

The roomis outdated, gross. Gordon and Enid STAND I N THE
DOCRWAY hol di ng their | uggage.
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ENI D
" mnot staying here Gordon.

GORDON
Once you're asleep you won't even
know the di fference. Conme on, go
get ready for bed.

Enid SIGHS, heads to the bathroom SLAMS the bat hroom door.

Gordon closes the front door, turns the lock. He pulls on
the door to check that it's secure, the door opens up. He
repeats several tinmes, the door opens every time. Wth the
door open, he turns the knob for the deadbolt back and forth.
There's no deadbolt in the door. He closes the door and
reaches for the "back-up" latch |ock, but there is none.

From O S. the bat hroom door SQUEAKS opens. Gordon quickly
SLAMS the front door and turns, panicked.

ENI D
(i n her pajamas)
Everything O K ?

GORDON
Yep. Perfect.

Nervously noving towards the bat hroom

GORDON
Al'l done? Geat, ny turn in there.

Gordon RACES to the bathroom avoiding any nore questions.
Enid cautiously crawls into the disgusting bed. She | ooks
for the television renote on the nightstands, she finally
finds the renote on the end of the bed. Wen she grabs for
it, the sheet pulls up with it. The renote is "stuck" to

t he sheet, disgusted Enid |lets go imedi ately.

Gordon exits the bathroomin his pajams, sits on the end of
the bed. He opens the package containing the detoxifying
foot pads. Enid sits forward, excited that the contents of
t he box may have to do with her weddi ng.

ENI D
What's in the box Gordon?

GORDON
Boy, you're really interested in
what |'ve got in here.

ENI D
Vel l...what DO you have in there?

Gordon finally gets the box open.
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GORDON
Drumroll please! Detoxifying foot
pads!
ENI D
Det oxi fyi ng what ?
GORDON
(proud)
Foot pads.
ENI D

(di sgust ed)
Foot pads?

GORDON
Not just any foot pads, detoxifying
f oot pads.
Shows Eni d the box.
GORDON

See. Wien you're feeling stressed,
you stick themon your feet, and
whil e you sleep, all the dirty toxins
get drawn out --

Gordon flips the box, a CLOSE SHOT shows the disgusting dirt
and "gunk" that accumul ates on the foot pad.

GORDON
And viola, stress is gone.
(starts to peel the
back of a foot pad)
Do you want to try one? W did have
a long, stressful day of driving.

Enid throws herself back into the bed and under the covers.

ENI D
Good ni ght Gordon

Gordon sticks the peeled pad on his foot, he peels a second
pad, places it on the other foot. He pauses, |ooks at the
stack of remmining foot pads. He grabs a third pad and peels.

FADE TO BLACK
I NT. SLEAZY MOTEL ROOM - LATER

IN THE MOONLI GHT, Gordon and Enid sl eep peacefully. The
unl ocked door CREAKS opens. A dimmtted | NTRUDER enters
hol ding a knife, he TIPTCES across the room a SQUEAKY
fl oorboard wakes Gordon and Enid. Enid FLIPS on a |ight,
the intruder freezes. Gordon and Enid JUW out of bed.
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Gordon's not in pajamas anynore, he wears just underwear.
Covering his body fromhead to toe are detoxifying foot pads.
Both Enid and the intruder stare at Cordon.

| NTRUDER
What the fuck? Wy are you covered
i n maxi - pads man?

Gordon SCRATCHES his crotch, adjusts the pad in his underwear.

GORDON
Hey asshol e, they're not naxi-pads.
They' re detoxifying foot --

ENI D
Just shut it Gordon.

Gordon SCRATCHES and TUGS at the pads on his arnms and chest.

ENI D
(to Gordon)
You know what, he's right Gordon,
what the fuck? They' re FOOT pads!

GORDON
| was really stressed out |ast night
so | thought --

Gordon conti nues to SCRATCH.

| NTRUDER
Both of you shut it! Just turn around
slowy and |l et ne do ny business.

Gordon and Enid slowy turn around. Enid, who has a tank
top as her pajama top, has a detoxifying foot pad stuck
bet ween her shoul der bl ades.

| NTRUDER
(points with his knife)
Hey. Lady. You' ve got one of
t hose...things there...on your back.

Enid tries to | ook over her shoul der at her back.

ENI D
Gor don?
GORDON
You were stressed too. | thought

you coul d use one as well.

| NTRUDER
Enough!
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The intruder begins going through | uggage, their clothing,
Enid's purse. Gordon |ooks at Enid, then gestures to his
crotch, she's confused. Carefully, quietly, Gordon pulls

the foot pad fromhis underwear, he shows it to Enid. A
CLOSE SHOT reveals dirt, brown "gunk", and pubic hair stuck
onit. Enid s disgusted, but still doesn't know what Gordon's
intentions are. Gordon turns quickly.

GORDON
Hey!

The intruder turns, Gordon throws the foot pad |like a frisbee.
The foot pad sticks to the intruder's face. The intruder
DROPS the knife, GRABS at his face. Wile the intruder
struggles with the disgusting foot pad, Gordon and Enid grab
the knife, their |luggage, and ot her bel ongings. They SPRI NT
out the front door and get into their car. They RACE away.

The intruder stamrers to the doorway, renoving the foot pad
just intime to see Gordon and Enid SPEED away. His face
has brown snudges and pubic hair stuck to it.

INT. ENID S CAR - CONTI NUOUS

Gordon drives in his underwear. He |ooks at Enid, Enid | ooks
at him they BURST into LAUGHTER

GORDON
That's going to be sone headline
tonorrow, "Burglary Foiled By Ml e
Maxi - Pad" .

I NT. H GH END JEVELRY SHOP - LAS VEGAS - DAY

Vi nce DEJECTEDLY follows Carol. He is weighted down with a
massi ve amount of packages. Carol talks with a SALESMAN.

CAROL
And how many di anonds does this one
have?

SALESVAN

Oh that's a stunning piece. You
truly have beautiful taste ma' am

VINCE (O S.)
And may | ask what's the price tag
of that beautiful, stunning piece?

CAROL
Vince! Enough already. W're filthy
fucking rich!
(to the sal esman)
Oh, I"'mso sorry. Please excuse ny

| anguage, AND ny husband.



SALESVAN
Wth what it costs to shop in here,
apol ogi zes are never necessary.

VINCE (O S.)
W don't have the noney yet!

SALESVAN
Shut the fuck up Vince.

CARCOL
Thank you sir.

Vince's phone RINGS, he answers.

VI NCE
Jason. How s it going?

| NTERCUT t el ephone conversati on.
I NT. H GH END CAR DEALERSHI P - CONTI NUOUS
CLOSE SHOT on Jason.

JASON
It's going good. Wat are you up
to?

VI NCE

Trying to keep Carol under control.
| haven't even gotten the check yet
and she's spending it faster than I
can keep track of?

SLOW PULL QUT reveal s Jason buying a Porsche, he's signing
paper wor K.

JASON
That really sucks man. But | ook,
it's a half a billion dollars. Now

we know she | oves to spend, but it
woul d be pretty hard for even her to
fuck up that kind of nopney.

Jason covers the phone's nout hpi ece and WHI SPERS so Vi nce
can't hear.

JASON
(to the car sal esnan)
Yes, that's right, you can bill it
to Vince Robertson

(Beat)
Yes Roberston, the lottery w nner.

Jason uncovers the nout hpi ece.

69.
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JASON
Just stop worrying man. Sit back
and just let us all enjoy your noney.

VI NCE
VWhat ?

JASON
You, you just enjoy YOUR noney.

The car sal esman needs one final signature from Jason.

JASON
| gotta go buddy, talk to you |ater

BACK TO SCENE
Vi nce hangs up his phone.

VI NCE
Do you really need both Carol ?
(rmoves to the counter)
Can you try to choose just one,
pl ease? Just one!

Vince drags Carol's packages to the counter, she tries on
mul tiple dianmond rings sinultaneously. CLOSE SHOT of Carol's
fingers filled with rings.

MATCH DI SSOLVE TGO
INT. ENND S CAR - AFTERNOON

CLOSE SHOT, Enid MASSAGES her enpty ring finger. SLOW PULL
QUT reveal s Enid daydream ng as Gordon drives.

GORDON
W' re gettin' close now.
ENI D
(thinking of marriage)
Cl ose?
GORDON
Yeah, close. W'IIl hit Vegas in a

coupl e of hours. Hey, keep your eye
out for a Wal-Mart wll ya.

ENI D
(annoyed)
Why Gordon? Can't we just keep going?

GORDON
| want to pick up sone food, plus
want to check the store out.
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ENI D
What is there to "check out"? W
have Wal -Marts in New York Gordon

GORDON
The Wal - Marts suck in New YorKk.
Wal king into a Wal - Mart anywhere
out side of the Northeast is like
entering the holy | and of shopping.

Enid SIGHS. TIME PASSES. From Enid's wi ndow, snall town
after small town passes, open field after open field passes.
Of in the distance, in the mddle of nowhere, a |ovely beacon
of light shines through the clouds down "fromthe heavens”
onto one distant area. A snall rainbow forns at its' base.

As their car approaches, a Wal-Mart RI SES | NTO VI EW

EXT. WAL- MART PARKI NG LOT - CONTI NUQUS
Gordon cannot contain his joy as he parks the car.

GORDON
You coming in?

ENI D
(aggr avat ed)

GORDON
You sure? You don't know what you're
m ssi ng out on.

ENI D
"Il take my chances.

Gordon gets out, in his excitenent he | eaves the driver's
si de door open as he SPRINTS through the parking lot. Enid
shakes her head in DI SGUST.

I NT. WAL- MART ENTRANCE - CONTI NUQUS

Gordon stands in a trance in the doorway, awe-struck by the
"aura" that fills the store. A nultitude of shoppers happily
fill their carts.

FromQO S. a heart nonitor BEEPS, it SNAPS Gordon out of his
stare.

CUT TGO

A CLOSE SHOT of a heart monitor. A SLONPULL OUT reveal s

the heart nonitor hooked up to a very elderly Wl -Mart GREETER
 ayi ng on a gurney. An oxygen mask covers his face. He
struggles to renmove the oxygen mask fromhis face.
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GREETER
(coughi ng, wheezi ng)
Wl come to Wal -Mart. Do you have
anything you' d like to return today?

The greeter struggles to sit up.

GORDON
No sir. |1'magood. Thank you though.

Gordon wal ks into the store towards the nmassively filled
aisles, his eyes wide and gl azed over. As Gordon wal ks,
fromO S the greeter's heart nonitor FLAT LINES. Three
ELDERLY WAL- MART EMPLOYEES usi ng wal kers pass CGordon, they
struggle to carry nedical equiprment with them

ELDERLY WAL- MART EMPLOYEE
(into a wal ki e-tal kie)
W have a greeter down. Repeat, a
greeter is down.

GORDON SHOPS - MONTACGE

Gordon wanders aim essly throughout the store, putting one
useless iteminto his basket after another. He finally ends
up in the food section. He reaches out for a package of
Neccos when a STRANGE SHOPPER interrupts him

BACK TO SCENE

STRANGE SHOPPER
You |i ke Neccos huh?

GORDON
(unconfort abl e)
Uh, yeah. Actually it's ny
girlfriend s favorite.

STRANGE SHOPPER
That's great, it's a lovely story.
Let me ask you sonething. You've
heard of erectile dysfunction right?

GORDON
(shocked)
What ?

STRANGE SHOPPER
Erectile dysfunction. Linp dick.
You' ve heard of it.

GORDON
Yeah but --
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STRANGE SHOPPER
And what's the other major problem
men suffer fron®

GORDON
Look, | don't want to be --

STRANGE SHOPPER
Mal e pattern bal dness. Men are fucked
no matter what, they're either
hairless or can't get it up. Doesn't
matter which one they have, either
way they're not getting laid. Right?
And what about the poor fucker who
suffers fromboth? Wat if there
was one product that could fix
everything? Well, | got an idea,
tell me what you think

GORDON
| really don't want to get involved --

STRANGE SHOPPER
Head- t o- Head.

GORDON
VWhat ?

STRANGE SHOPPER
Head-t o- Head Cream That's the name
of my product. It's a creamthat a
guys rub on their dick, you know, to
get "it" up. Then its' rubbed on
the scalp, to get the hair up. Get
it. Head-to-Head.

The strange shopper reaches into a shoul der bag sl ung over
his back. He pulls out an unl abel ed, honmemade tube of cream

STRANGE SHOPPER
What do you think? 1've got a sanple
right here if you want to try it.

Gordon has lost all patience with the conversation

GORDON
What do | think? | think you're
i nsane. For one, don't you think
you' ve got the order wong?

STRANGE SHOPPER
(pi ssed)
What do you nean? The order of what?
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GORDON
Thi nk about it, you want some guy to
rub your "creant on his dick FIRST,
then start rubbing the top of his
head SECOND? It's a little gross,
don't you think?

STRANGE SHOPPER
(getting angrier)
G oss? You think ny creamis gross?

GORDON
And while you're at it, instead of
calling it Head-to-Head, why not
just go for broke and call i1t Dick-
t o- Head. Di ckhead!

The strange shopper begins to slowy back out of the aisle.

STRANGE SHOPPER

Cold. Real cold man. [|I'mnot the
di ckhead, you are.

(poi nting)
You' || get yours smartass. Trust
me, you'll get yours.

The strange shopper noves conpletely out of the aisle. Gordon
puts the Necco candy wafers into his basket, does a little
nore shopping, then gets in line to check out. The CASH ER
notices how long her line is when Gordon gets on.

CASHI ER
(to Gordon)
Sir...sir!

GORDON
(1 ooki ng ar ound)
Me?

CASHI ER
You're ny |last custoner. Please
don't let anyone el se get on line.

GORDON
(to hinsel f)
Ch cone on, | hate when they pul
this shit. Wy do | have to do her

j ob?

(to the person in

front of him
I"'mright, aren't 1? Wy am| doing
her job? It's ridiculous. | should

be getting sone kind of discount for
hel pi ng out.



75.

The custoner in front of Gordon ignores him A FEW MOMVENTS
PASS, Gordon realizes sonebody has gotten on |ine behind
him Wen Gordon turns around, the person behind himis the
strange shopper with the cream The strange shopper has an
entire shopping cart filled with Necco candy wafers.

GORDON
(to hinsel f)
Fuck. You've got to be kidding mne.

STRANGE SHOPPER
Yeah, that's right! 1 |ike the Neccos
too. What ya gonna to do about it?

GORDON
Look. | don't want any trouble here,
but...l'"mher |ast custoner.

STRANGE SHOPPER
What are you saying? Are you kickin'
me off this Iine?

GORDON
No. |'mnot kicking you off of this
line, she is.

STRANGE SHOPPER
Vell, I"'mnot getting off the line.
| don't care what you do.

GORDON
Do? What do you think I'"mgoing to --

The strange shopper PUNCHES CGordon. Gordon is knocked face
first into the shopping cart of Neccos, Neccos FLY everywhere.
Gordon and the strange shopper FIGHT. Children gather around
and CHEER whil e eating Neccos. The elderly Wal-Mart greeter
struggles to get off his gurney. He reaches for his walkie-
tal ki e.

GREETER

(into the wal kie-talkie)
|"ve got a situation at register
ten.

(pulls out a brightly

col ored pinata bat

from under his gurney)
Requesti ng back up.

As the fight rages on, a teamof elderly WAl -Mart enpl oyees
armed with brightly colored pinata bats SWARM t he strange
shopper and CGordon to break up the fight. Gordon and the
strange shopper disappear in a sea of Wal-Mart enpl oyees and
pi nata bats.



EXT. WAL- MART PARKI NG LOT - CONTI NUQUS

Enid watches fromthe car as Gordon slowly drags hinself

across the parking lot. He waves to her SHEEPI SHLY.

The
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cl oser he gets, Enid notices he's carrying sonmething in each
hand. CGordon gets into the driver's seat, bloody |lip and

torn cl ot hi ng.

ENI D
(touches his lip)
What happened Gordon?

GORDON
(hands Eni d the candy)

| thought you' d |like sone nore Neccos.

ENI D
| don't need anynore candy Gordon.
What the hell happened to you in --

GORDON
(i ndi gnant)
There wasn't a | ot of Neccos |eft
and | really wanted to get themfor
you. Can you please just enjoy thenf
Now | et's get going. Vegas is closer
t han you t hi nk.

Gordon STARTS the car, begins driving.
ENI D
(opens the Neccos)
Is this...blood Gordon?
The Neccos w appers has bl ood on them

GORDON
Yeah, that may or may not be ni ne.

EXT. VEGAS SKYLI NE - ESTABLI SHI NG SHOT - N GHT

| NTERCUT fanous Las Vegas | andmarks from an AERI AL SHOT.

INT. ENID S CAR - CONTI NUOUS

THROUGH THE W NDSHI ELD Vegas Vi c and Vegas Vi cky cone into

Vi ew.

GORDON
There they are!

Eni d wakes up.
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ENI D

(groggy)
What ? Where? Who?

GORDON
Vegas Vic and his lovely | ady, Vegas
Vi cky. See? They're wel com ng us
with open arns into their wonderful
city of sin.

VEGAS STRI P

Enid | ooks at the lights of the Vegas strip, her eyes grow

wi de as she watches the casinos pass by. She anticipates

whi ch one Gordon will stop at. She watches CGordon's reaction
to each passing casino, his focus and attention are el sewhere.
She gets a "sinking" feeling, then returns to watching the
sights outside her window. Soon "The Little Wite Wdding
Chapel " cones into view. Enid perks up, she | ooks back and
forth between Gordon and the chapel as the chapel approaches.
Gordon passes w t hout even looking at it.

BACK TO SCENE

ENI D
Pull the car over.
GORDON
(snaps out of his
daze)
What ?
ENI D
Pull the car over!
GORDON
Wy? Wiat's the matt --
ENI D
Just pull the car over NOW
GORDON
But it's a --
ENI D

NOW GORDON!  NOW
Gordon pulls the car into the first open parking |ot.
GORDON
(to hinsel f)
But it's a strip club.

Enid | ooks around the strip club parking lot in disgust.



There's a |

GORDON
| tried to tell --
ENI D
Shut. Up.
(Beat)
| want to know why. Wy are we here?
GORDON
Lap dances, ny treat.
ENI D
In Vegas! Wiy are we here in Vegas?
GORDON
| told you in New York. It was really
i mportant that we --
ENI D
Get married?
GORDON

CGet married? Were the hell woul d
you get an idea like that?

ENI D
You said you wanted to apol ogi ze
right, and that you wanted to | eave
i medi ately...for Vegas. Wth M
What el se was | supposed to think?

GORDON
I"'msorry Enid, | didn't realize
that was the inpression | gave you.

ENI D
(Beat)
Do you | ove ne Gordon?

GORDON
More than you know Eni d.

ENI D
Then cut the bullshit. Wy are we
her e?

ong pause, Gordon collects hinself.

GORDON
Look, | didn't want to tell you
everyt hing because | didn't think
you'd agree to drive nme here.

Enid waits.
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ENI D
Drive you here? Wat the hell Gordon.
How do you see ne, as some kind of
Cross country car service? W've
been together since we were five

years old, is that all I amto you?
GORDON
That's not what | neant Enid. Like
| said, | love you, but | really
needed to get here.
(Beat)

You won't under st and.
Eni d takes Gordon's hand.

ENI D
(sincerely)
Then make nme under st and.

GORDON
(a pause; then ranbl es)
Vll it's like this, instead of
mai ling ny mninmumcredit card paynment

a few nonths ago, | decided to mai
five hundred dollars cash and a
letter, | asked whoever opened it at

this Las Vegas credit card conpany
to buy a ticket for "The U tinmate
Gold Mne Lottery”, and if the ticket
was to win we'd split the noney.

Vell we won, but now the credit card
guy who won with My five hundred
dollars hasn't contacted nme, and |
wasn't able to contact him so |
figured 1'd come here in person and
confront him and then once he net
me he woul d decide to split the half
a billion dollars.

There's a pause. Enid renoves her hand from Gordon's.

ENI D
Get out.
GORDON
What ?
ENI D
Get your stuff, and get out of the
car.
GORDON

You told ne to be honest with you.

79.
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Enid goes to the trunk, grabs Gordon's bag and bel ongi ngs,
she THROAS everything into the parking |ot.

GORDON
(pl eadi ng)
Enid, | told you the truth, I was
honest. Wy are you doing this?

Eni d opens Gordon's door, drags himinto the parking |ot.
She junps into the driver's seat, SLAMS the door, SPEEDS
of f.

EXT. STRIP CLUB PARKI NG LOT - CONTI NUOUS

GORDON
But | was honest!

Gordon picks up his stuff. He stands nonmentarily, stunned
by the turn of events. Finally, he walks to the strip club
entrance, a bouncer opens the door. Gordon wal ks in.

EXT. MEGALI FE CREDI T CARD COVPANY - DAY

Gordon stands on the sidewal k, | ooks up at the towering
skyscraper of MegalLife Credit Card Conpany. He takes a DEEP
SIGH then reaches into his duffel bag. He pulls out a top
hat, magi c wand, playing cards, and full tuxedo with coattails
and bow tie, he begins to get undressed.

I NT. MEGALI FE CREDI T CARD COVPANY LOBBY - CONTI NUCUS

Gordon enters dressed in full magician clothing and approaches
the RECEPTIONI ST (late 20's), she's dressed wildly, extra
long fake nails, each nail is the flag of a different country.

RECEPTI ONI ST
Wel|l aren't you cute?

GORDON
| try ny best. But you, how about
those nails, now that's beyond cute.

RECEPTI ONI ST
U. N day is right around the corner,
have to show ny patrioti sm sonmehow
Now what can | do for you handsone?

GORDON
It's | who can do sonething for you

Gordon notions, then "pulls" out a dozen roses and hands
themto the receptionist. The receptionist GUSHES.



RECEPTI ONI ST
(sexual innuendo)
What el se can you do with those hands?

GORDON
Wul dn't you like to know?

Gordon and the receptionist |augh.

GORDON
Actual ly, | need your help? |'m
supposed to deliver a "Magic G ant
to the winner of that "Utimte Gold
M ne" lottery, Vince...Vince...
(pretending to struggle)
Vince --

RECEPT!I ONI ST
Robert son?

GORDON
Yeah, that's the guy, Vince Robertson.
But | can't remenber what floor I'm
supposed to go to.

RECEPTI ONI ST
Oh, he doesn't work here anynore.
He quit right after winning all that
noney. Can't blanme him
(whi speri ng)
Thi s conpany sucks.

GORDON
I"d quit too if |I was that guy. And
you, you're way to beautiful to be
stuck behind that desk.

The receptioni st BLUSHES.

GORDON
Here's the thing, would you know how
| could find him because if |I don't
deliver this "Magic Gam' |'m going
to be out of job nyself.

RECEPTI ONI ST
OCh, I"'mso sorry. |'mnot supposed
to give out any information about
Vince. The fact is, all these creeps
and nut jobs have been craw i ng out
of the woodwork trying to get their
hands on hi s noney.
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GORDON
| can only inmagi ne, people are just
plain sick. But you'd be doing nme a
huge favor, ny boss said if | screw
up one nore of these things than I'm
done.

RECEPTI ONI ST
| really can't. | wish there was
sonething I could do, but | could
get into big trouble.

GORDON
| conmpl etely understand.

Gordon notions with his hands, he "pulls" out a baby rabbit
and hands it to the receptionist, she cuddles the rabbit.

GORDON
Vell, | hope this at |east makes
bei ng behind that desk a little nore
enjoyabl e for you today. Thanks for
your hel p.

Gordon turns to | eave. The receptionist struggles internally
with her decision. Gordon reaches for the door handle.

RECEPTI ONI ST
Wi t!

GORDON
(to hinsel f)
Yes!

Gordon turns and heads back to the receptionist's desk.
Wil e he wal ks, she writes sonething on piece of paper.

RECEPTI ONI ST
This is his hone address.
(hands hi mthe paper)

But you didn't get it fromne.

GORDON
Thank you. Seriously, thank you.
You just saved ny life.

RECEPTI ONI ST
Anytime magi ¢ man. Just make sure
you stop back and do sone nore tricks.

Gordon runs out of the building.
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EXT. VINCE' S FRONT PORCH - LATER

In his regular clothes, Gordon stands on Vince's front |awn

and takes a DEEP BREATH, MJSI C PLAYS fromthe backyard. He

approaches the front door and RINGS the doorbell, there's no
answer. Gordon BANGS on the screen door, there's no answer.
Gordon noves al ong the porch and | ooks into a w ndow.

INT. VINCE S LIVING ROOM - CONTI NUOUS

THROUGH THE W NDOW Gor don sees Carol wapped sexily in a
towel, wearing an i Pod, dancing erotically by herself.

EXT. VINCE' S FRONT PORCH - CONTI NUOUS

Gordon PULLS back fromthe wi ndow, excited. He pauses, then
PEEKS at Carol again, he begins dancing in rhythmto the
MUSI C from Vince's backyard. Gordon dances al ong the porch
t owar ds anot her wi ndow, he notices soneone different dancing
sexily in a towel. GCordon stops to peek in.

INT. VINCE S GRANDMOTHER S BEDROOM - CONTI NUOUS

THROUGH THE W NDOW Gor don sees G andma wapped in a towel,
her back to Gordon. She wears an i Pod and dances erotically.
When she turns towards the w ndow she reaches up towards the
ceiling as part of her dance, her towel drops to the floor.

EXT. VINCE S FRONT PORCH - CONTI NUOUS

Gordon REELS in HORROR seeing Vince's naked grandnother, he
qui ckly noves off the porch towards the backyard.

EXT. VINCE S BACKYARD - CONTI NUOUS

HEAVY METAL MJSI C BLARES, Vince paints. The backyard, is
scattered with easels, each filled with stunning artwork.
Gordon | ooks at several easels, amazed at the beautiful work.

GORDON
Ww  These are beautiful dude!

Startled, Vince turns towards Gordon, he accidentally drags
a bright red paint brush across his painting.

VI NCE
Shi t!
GORDON
(about the painting)
Oh, geez. I'msorry man. Really.

| didn't nean to startle you.

Gordon noves closer to Vince, puts his hand out to shake.



GORDON
You know, | think it actually | ooks
better that way.
(Beat)
Are you Vince? Vince Robertson?

VI NCE
(reluctantly shakes
Gordon' s hand)
Yeah. Wy? Do | know you?

GORDON
Wll, sort of. M nanme is Gordon
| sent you a letter awhile back.

Vi nce ABRUPTLY |ets go of Gordon's hand.
VI NCE

You know | get a lot of letters.
What did you say your name was,

Garrett?
GORDON
It's Gordon. Gordon Page.
VI NCE
Vell, it's like |l said Geg, | get a

ot of letters. Especially these
days. Aunts, uncles, long |ost
cousins, relatives | didn't know I
even had a couple of nobnths ago.
Wul d you believe sone guy | haven't
seen since preschool dropped ne a
note. Everyone thinks they' re owed
sonet hi ng, you know, ever since |
won the lottery and all.

GORDON
Actually that's what | need to talk
to --

He starts ushering Gordon away, realizing who he is.

VI NCE
The funny thing is, | haven't even
gotten the noney yet. Cotta wait
one nore day for that.

GORDON
Yeah, | know. You've got the big
check presentation tonorrow, that's
why | really need to --

CAROL (O S.)
Who is that you're talking to Vince?
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VI NCE
No one honey.

Carol's on the back porch, still wapped sexily in her towel.

CAROL
It's not another one of these
cockroaches crawli ng out of the
dar kness | ooking to get their hands
on my noney is it?

VI NCE
Yes, it's a huge cockroach
(shakes his head no
to Gordon)
Just go back inside Carol, there's
not hi ng goi ng on here.

CAROL
Just get rid of him And knock off
the stupid painting. | want to show

you the stuff | bought today.
Carol goes back into the house.

GORDON
She doesn't |ike your paintings?

VI NCE
If it doesn't involve using her credit
card, there's very little she takes
a liking too.

GORDON
Yeah, but your stuff is amazing.

Vince and Gordon begin to "bond".

VI NCE
Thanks. Thanks a lot. | really
appreciate that.
GORDON
Seriously, you' ve got talent. |
should know, I'min the arts too.
VI NCE
Real | y? You paint too?
GORDON
No.
VI NCE

Musi c?
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GORDON
No.
VI NCE
Witer, actor?
GORDON
No. |'ma performance artist.
VI NCE

What do you perfornf?

GORDON
Um ..you know what...that's not really
important. Wat's inportant is that
your work is incredible. Maybe you
coul d open a gallery?

VI NCE
| don't know about a gallery, but
yeah, 1'd like to do sonething
artistic. If | can just get Caro
on board, this lottery nmoney will go
a long way to help.

GORDON
Yeah, about that noney.

Vi nce snaps out of his nonent of bonding with Gordon.

GORDON
Like I was saying, | sent you a
letter.

VI NCE

And Iike | said, | get alot of lett --

GORDON
Look! You'd renenber this letter
| didn't send it here, it wasn't a
personal letter. | sent it to
Megali f e.

VI NCE
Well that's your first mstake, |
don't work there anynore.

GORDON
| sent it while you still worked
there, long before you quit and | ong
bef ore you won "The Utimte Cold
M ne".

VI NCE
You addressed it to ne?



GORDON
No.

VI NCE
MegalLi f e enpl oys hundreds of peopl e.
You can prove that I'mthe one who
recei ved your "supposed" letter?

GORDON
No. But you'd renenber this letter

VI NCE
Do you have any idea how many credit
card paynents | woul d process in
just one shift, while simultaneously
hearing every story about buyers
renmorse under the sun?

GORDON
No, | don't know how many conpl aints
or payments you use to deal wth, it
actually sounds like a real shitty
job, and I'm happy for you that you
don't have to do it anynore, but |

know you're the one who got ny letter.

VI NCE
And you know this how?
GORDON
Because it wasn't a paynent. It was

a letter, and five hundred dollars
cash. And in the letter | asked for
soneone on the other end, whoever

t hat person m ght have been at
MegalLife, to purchase a ticket for
the "Gold Mne" lottery. And that
person, when they won, would split
the noney fifty fifty with me. And
now | ook, you, a Megalife enpl oyee
has won half a billion dollars!

VI NCE
You think 1"mthe only enpl oyee at
MegalLi f e who bought a ticket?

GORDON
Yes! Maybe. No? | don't know,
it's just to much of a coincidence.
(doubting hinsel f)
Don't you think?

VI NCE
No.
( MORE)
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VI NCE ( CONT' D)
And | certainly don't think I"'mthe
only enpl oyee at MegalLife who bought
a ticket. You think ny job sounded
shitty, try doing it for eight years.
Probably every person in the conpany
bought a ticket just praying to get
out of that hell hole. O they prayed
to be struck dead if they didn't
win, just so they wouldn't have to
go to work the next day.

(Beat)

You need to go now Cordon.

GORDON
(excited)
You know ny nane!

VI NCE
You told ne your nane.

GORDON
Shit.

Vince tries to usher Gordon to the front yard.

GORDON
Cone on man, | know it's you.
t hought if you net me, you'd do the
honor abl e thi ng here.

Vi nce stops pushing.

VI NCE
Honor? Honor! You think |I'm going
to give you two hundred and fifty
t housand dol | ars because you throw
the word honor at ne?

GORDON
It's nmore than just the noney, |
have to prove to ny girlfriend that
I"mnot a |oser.

VI NCE
And there's that word again. Prove.
You can't prove any of this. Can
you Gordon?

Vince and Gordon nove to the front yard, the Vegas skyline
t owers hi gh above Vince's suburban comrunity.
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Look, | like you Gordon, | really
do, but you made a coupl e of huge
m st akes here.

(puts his arm around

Gor don)
First, I'mnot saying | got your
letter, but even if | did, you have
absol utely no proof. Second, take a
| ook around.

(points to the skyline)
You're in Vegas. You can't
ever...ever, hope, w sh, or even
imply that sonmeone will do the
honorabl e thing when in Vegas. And
third, YOU RE IN VEGAS! The odds
are never, and | mean NEVER in your
favor. The entire town is built on

t hat one, single concept. |'msorry
Gordon, but there's nothing | can
do.

CAROL (O S.)
Vi nce!

VI NCE

And if you need anot her reason, just
try and get a penny out of that one
in there.

Gordon wal ks to the street. Vince heads towards his house,
there's DOUBT on his face as he reaches for the front door.

CGor don,

VI NCE
(Wit hout turning around)
Gor don?

fromthe street, turns around.

GORDON
(wi th hope)
Yeah?
VI NCE

(wi t hout turning around)
Thanks for what you said about ny
work. | really do appreciate it.

GORDON
(di sappoi nt ed)
No probl em
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EXT. LAS VEGAS STRI P - AFTERNOON ( NEXT DAY)

Gordon sits on the sidewal k outside of a casino. He's
dej ect ed, saddened. He takes out his cell phone and DI ALS.

| NTERCUT phone conversati on.
| NT. GORDON S PARENTS' KI TCHEN - CONTI NUOUS

Bi Il makes breakfast, deep frying bacon and sausage when the
phone RINGS. He answers.
Bl LL
Hel | 0?
GORDON
Hey Pop
Bl LL

Hey Gordo. How s the city of lights
treating you?

GORDON
Not good Pop.

Bl LL
No | uck finding Vince?

GORDON
Actually, | did find him

Bl LL
Good for you Gordo.

GORDON
It's not good Pop. You were right,
he wants nothing to do with nme, didn't
even listen to what | had to say.

Bl LL
| don't know what to say son, you
gave it your best. Just try to enjoy
the city, show Enid a good tine.

GORDON
That's the other thing Pop. Have
you heard from Eni d?

Bl LL
No. She's in Vegas with you. Right?

GORDON
Actual ly, she left.
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Bl LL
What did you do this tine son?

Sue WHI ZZES in on her Jazzy.

GORDON
Just nore of the sane. She deserves
better than me. | just want to

apol ogi ze, let her know I'm done
ruining her life.

Bl LL
If I hear fromher I'Il let you know
CGordo, just try --

SUE
Is that Gordon?

Bl LL
Yeah, he's calling from Veg --

SUE
Tell himhe's got a shit |oad of
overdue bills here.

BI LL
Your nother says you got --

SUE
And there's a letter fromthat credit
card conpany where that Vince person
he's | ooki ng for works.

Bl LL
Your not her says she | oves and m sses
you, and that there's a letter from
Vince. What do you want ne --

GORDON
Seriously, a letter from Vince?
Qpen it Pop, what does it say?

Bill TEARS open the letter and quickly scans it.

Bl LL
It's actually good news Cordon.

GORDON
Real ly! Just read the letter Pop!

Bl LL
Dear M. Page, as a val ued Megalife
credit card holder we'd |ike to thank
you for your recent payment.
MORE



92.

BI LL ( CONT' D)
Your bal ance is now zero. After
years of making m ni num paynents
we'd like to reward you by increasing
your credit Iimt. |If you have any
guestions please feel free to cal
custoner service at --

GORDON
That's not a letter fromVince, that's
a just a generic letter all credit
card conpani es use.

Bl LL
But you got your bal ance down to
zero, that's a good thing.

GORDON
That's not possible Pop, | never
paid that bill in full.

(has a revel ation)
| gotta go Pop. Bye.

Bi Il hangs up the phone.
BACK TO SCENE

Gordon cl oses his phone, gets up off the sidewal k, and begi ns
sprinting down the Vegas Strip.

I NT. CASINO LOBBY - LATER

Vince and Carol nervously wait with politicians, the NEVADA
LOTTERY DI RECTOR, and a variety of Nevada Lottery enpl oyees.

NEVADA LOTTERY DI RECTCOR

(to Vince)
So we'll all go out to the podi um
first. 1'Il say alittle of this, a
little of that, then I'Il introduce

you and Carol, that's when you cone
out. Wave a little bit to all jealous
peopl e out there who didn't win, and
then just say a fewwrds. Finally
"1l give you you're check, and that's
it, instant mllionaire. Any
guestions?

Vince tries to answer, but Carol quickly noves in between
Vince and the Nevada Lottery director.

CAROL
Yes, | have a question. |s the check
dated for today? Because |I'd really
like to cash it as soon as possi bl e.
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NEVADA LOTTERY DI RECTOR
You can cash it right after the
ceremony if you liKke.

CAROL
Geat, then let's get this show
started! There's a couple of shops
| want to hit before they close!
(to Vince)
I"mgoing to fix ny face.

Carol | eaves.

NEVADA LOTTERY DI RECTOR
Do YQU have any questions M.
Robert son?

VI NCE
No |I'm good. Thanks for your help.

NEVADA LOTTERY DI RECTOR
Well then. Let nme get everybody
together, and we'll get started.

The Nevada Lottery Director exits, bringing with himthe
crowmd of politicians and lottery enpl oyees. Vince is al one.
He paces nervously.

GORDON (O S.)
Hey. Vince.

Vince turns. Gordon is in the back doorway.

VI NCE
Shit. Gve it a rest man, you're
not getting so nmuch as nickel of
t hi s noney.

GORDON
I know it was you Vince.

VI NCE
You know what was ne?

GORDON
You' re the one who got ny letter,
and you used ny five hundred dollars
to buy the ticket.

VI NCE
Like I told you yesterday, you can
say whatever you want, but you stil
have no --



GORDON
Proof? Actually | do!

VI NCE
Real | y, suddenly you have proof.
What changed from yest erday?

GORDON
What changed? 1'Il tell you what
changed, ny credit card debt with
Megali f e has been w ped cl ean.

VI NCE
So. A lot of people pay down their
credit cards.

GORDON
Not me. | barely make the m ni num
paynents. But now, out of the clear
bl ue, a card that had over ten
t housand dollars still left onit,
is all of a sudden down to zero.

VI NCE
(nervously)
So. \Wat does your credit card
bal ance have to do with ne?

GORDON

I think that after you won the lottery

you started to feel guilty, because
you used ny five hundred dollars to
buy the winning ticket. And deep
down you know it wasn't right to
keep all the noney for yourself, so
to make it up to me you w ped ny
slate cl ean.

VI NCE
It's a real good theory CGordon but
where's your --

GORDON
Proof! | don't need proof. You're
a decent guy, it cones through in
your art. | just knowit! Before

you quit Megalife you went into ny
account and --

VI NCE
Enough Gordon. You're wong. |
didn't do that. It nust have been

sonebody el se in the conpany.

94.
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GORDON
You know what Vince, you're wong.
It just doesn't add up. |If one of

your co-workers just pocketed ny
noney or they bought a | osing ticket,
they're not going to risk |osing
their job over five hundred dollars
by fixing my acount.

Vi nce gets nobre nervous.

GORDON
You see, it had to be you. Someone
who won a half a billion dollars

isn't going to worry about changing
soneone's credit on the way out the
door. Don't you get it, nobody at
MegalLi fe would --

Vince snaps at Gordon's ranbling.

Car ol

has

VI NCE
Shut up already. | did, | cleared
your account. But | did it before |
even bought the ticket. Gkay, you
happy now You still don't have any
pr oof .

GORDON
You did it before? But you could
have | ost your job. There was no
guarantee that you were going to
have that lottery noney to fall back
on.

VI NCE
| hated that fucking job. [If they
found out and fired me, that woul d
have been just as good as w nning
the lottery.

GORDON
So you're going to share the w nnings
wth nme?

re-entered.

CAROL
Share who's nmoney? M fucking noney?
Nobody' s getting that noney but --

VI NCE
Me!  Nobody's getting the noney but
nme Carol .

( MORE)
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VI NCE ( CONT' D)
After | get it, you can spend until
your little heart's content. But
make no mstake, it's ny noney. |'m
t he one who bought the ticket.

GORDON

Wth ny five hundred dollars.
CARCOL

What ?
VI NCE

It doesn't matter Carol

NEVADA LOTTERY DI RECTOR (O S.)
And now | et nme introduce the man of
t he hour, Vince Robertson.

FromQO S. the crowd CLAPS and CHEERS.

VI NCE
We' re done here.

Vi nce exits.
EXT. FRONT OF CASI NO - CONTI NUQUS

Vince steps onto the stage, he waves to the crowd, the crowd
gets LOUDER. The Nevada Lottery Director shakes Vince's
hand. Vince steps up to the podiumand is about to speak
when CGordon LUNGES onto the stage and tackles Vince. They
fight, they MUMBLE to each ot her about the noney. The crowd
| ooks on, CHEERING as if it's a Las Vegas prize fight.

People in the crowd begin betting on who's going to wn,
Vince or Gordon. Money is passed back and forth in the crowd
as people place their bets. Carol BURSTS onto the stage and
junmps onto Gordon's back, trying to pull himoff of Vince.
She SCREAMS about the nmoney as the three of themfight.

The crowd is in a frenzy, people bet nore furiously now that
Carol is involved, she's getting nost of the betting "action"
fromthe crowd. The fight rages on, they BANG and CRASH
into the politicians and lottery workers who watch in shock.

"Wake Me Up Before You Go" RINGTONE by WHAM begi ns to PLAY.
VI NCE
Wait. Wait! Just wait, okay. Stop
for a second.

Gordon and Carol slowy stop. Vince takes out his cell phone,
| ooks at the screen, and answers it.
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VI NCE

Everyt hi ng okay G andma?

(phone conversati on)
What do you nean you're on the way
to the hospital ?

(Beat)
Wi ch hospital? Are those sirens
Grandma? You're breaking up.

(Beat)
G andma? G andna!

Vi nce hangs up his cell phone.

VI NCE
(to Carol)
W got cut off. It's G andng,
sonet hi ng' s wrong.

CAROL
You go Vince, |I'll stay and get the
check.

Vi nce scans the highway, crowd of people, and sidewal ks.
Everything is congested, a conplete standstill.

VI NCE
Shit! |If this is serious, |'ll never
get there in tine.

Gordon scans the crowd, spots an ELDERLY WOVAN on a Jazzy.

GORDON
(to Vince)
Cone with ne. | can get you there.
VI NCE
How, everything's at a standstill.
GORDON
Trust me, | know what |'m doi ng.

Gordon and Vince push their way through the crowd until they
reach the elderly woman and her Jazzy.

GORDON
Ma'am this is official lottery
busi ness. | need your Jazzy.

ELDERLY WOMAN
My ass is staying put young nan.
Nobody rides this baby but ne.

VI NCE
"1l give you a hundred bucks.
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The el derly worman junps of f.

ELDERLY WOMAN
Just have it back to ne by six. M
and the girls are cruising the
Chi ppendal es show. | need ny wheel s
to really give those boys a ride, if
you know what | nean.

Gordon renoves the seat, he works frantically on the engine.

VI NCE
W' re never going to get there Gordon.
These things are as slow as nol asses.

GORDON
When |''m done with themthey' re not.

Gordon nmakes a few |l ast m nute adjustments, puts the seat
cover on, and hops on.

GORDON
Get on.

Vince gets on the Jazzy with Gordon.

VI NCE
Just head that way. It's the hospital
cl osest to ny house.

Gordon REVS the engine, takes off. The Jazzy noves at a
breakneck speed. Gordon weaves through the crowd, sidewal ks,
and traffic with ease.

I NT. LAS VEGAS EMERGENCY ROOM - CONTI NUOUS

Gordon and Vince BURST in and head straight to the Nurse's
Station. A NURSE sits behind the desk.

VI NCE
I"m 1l ooking for ny G andnother. |
t hi nk she was brought here.

NURSE
What ' s your Grandnother's nane?

VI NCE
Edna. Edna Robertson

NURSE
(laughing a little)
Oh yeah, sweet |lady. Head through
t hose doors, room six twenty two.



VI NCE
Thanks a lot. |Is she going to be
okay?
NURSE
(1 aughi ng nore)
Yes. |'d say she's doing just fine.

Gordon and Vince | ook at each other, puzzled by the nurse's
| aughter. They head through the doors to Grandnma's room

| NT. OUTSI DE GRANDMA' S HOSPI TAL ROOM - CONTI NUQUS
As Gordon and Vi nce reach her roomthe DOCTOR exits.

VI NCE
Hey Doc, |I'm her Grandson. 1s she
going to be okay?

DOCTOR
(laughing a little)
Yes, she's going to be fine.

VI NCE
You know, everybody's got the giggles
in this place. You doling out
| aughi ng gas, or am|l the only one
not in on the joke?

DOCTOR
I"msorry. Edna's doing great.
VI NCE
Then why is she here?
DOCTOR
Well, fromwhat | can gather she was

hone, her bl ood pressure got el evated,
she felt flush and |ightheaded.

Ri ght before she fainted she was

able to call 911. The EMT.'s just
brought her in as a precaution.

VI NCE
Li ght headed? What caused it? Are
you performng any tests? Is it
likely to happen agai n?

DOCTOR
It may happen again, it all depends.

VI NCE
Depends on what ?

99.
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pulls out a Playgirl, Virginia Slins, and a

vi brator froma hospital garnent bag, gives it to Vince.

The doct or

DOCTOR
The EMT."'s found this when they
got there. Medically speaking, |'m
pretty sure this is what got her
SO...excited.

(Beat)

Is this type of activity normal for
her ?

VI NCE
There's not much about Grandma that's
normal, but I'Il have a talk with
her. Thanks for your help. And,
|"msorry.

DOCTOR
Pl ease, don't be sorry. |I'ma shoo-
into wn today's pool for funniest
case.

VI NCE

Yeah, well, glad | could help.
wal ks away.

VI NCE
| can't thank you enough Gordon. |
know it seenms |ike we rushed here
for nothing, but, if sonething ever
happened to Grandnma and | wasn't
there for her, |I would never forgive

nysel f .

GORDON
Don't even think twi ce about it,
glad I was able to help.

VI NCE
Look Gordon, |I'msorry for being
such an asshole. That kind of noney
makes you do crazy things. |
obvi ously have to strai ghten sone
t hi ngs out here, and then sw ng by
the Lottery Commission, but I'd really
like you to stop by the house

tonmorrow. | want to nmake this right.
GORDON

Real | y?
VI NCE

Real | y.
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GORDON
And what about Carol ?

VI NCE
I know it may not seemlike I'"'min
control there, and for all practica

purposes |I'mnot, but I'll handle
Carol. It'Il all work out, trust
ne.

Vi nce and Gordon shake hands.

GORDON
Then 1'I1 see you tonorrow.

CGordon | eaves. Vince enters Grandna's room

VINCE (O S.)
What have | told you old worman, you
can't get yourself worked into such
a lather. You have to go easy, pace
yoursel f, you know you're not seventy
anynore.

INT. ENID S APARTMENT - DAY (WEEKS LATER)

Enid sits on her couch watching T.V. when the doorbell RINGS
She gets up, opens the door.

EXT. ENID S APARTMENT - CONTI NUOUS

Eni d opens her front door and | ooks both ways. AT THE END
OF THE HALLWAY t he el evator doors are closing, inside is a
mail carrier he's thin, over six feet tall. He points down
and grins, the elevator doors close. Enid | ooks down, at
her feet is a large styrofoam package. She picks it up,
PUZZLED. She re-enters her apartnent.

INT. ENID S APARTMENT - CONTI NUOUS

Enid sits on the couch, opens the styrofoam box. She takes
out a hand witten note and a box of frozen Fla-Vor-lce
popsi cl es.

I NSERT - NOTE

The note reads, "Hope all your last bites bring you as much
joy as you've given ne. Al my |love, CGordon”

PAN FROM THE BOTTOM OF THE NOTE TO THE TOP. At the top of
the note it reads, "From The Desk OF Gordon Page". There's
a Jazzy logo at the top of the stationary.
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BACK TO SCENE

Enid is puzzled by the stationary's |etterhead. She grabs
the top of the styrofoam box, |ooks at the return address.

I NSERT - RETURN ADDRESS
Pi mp Your Scooter

428 Frenont Street

Las Vegas, NV 89101
BACK TO SCENE

Surprised by the address, Enid opens a cherry Fla-Vor-Ice,
she begi ns eati ng.

EXT. PI MP YOUR SCOOTER STOREFRONT - LAS VEGAS - AFTERNOON
(ESTABLI SHI NG SHOT)

CAROL (O S.)
Li sten granps, |I'mtelling you, this
is the ride for you

MALE SENIOR CITIZEN (O S.)
It's really nice ma'am but it's a
l[ittle out of ny price range.

INT. PIMP YOUR SCOOTER STORE - CONTI NUQUS

Carol is dressed in a mni skirt and |ow cut top. She wears
a "Pinp Your Scooter"” nane tag while talking with a MALE
SENIOR CI TIZEN. I N THE BACKGROUND the store is packed with
senior citizens shopping for adult scooters.

CAROL
(whispers into Granp's
ear)
Do you know how HOT you're going to
| ook riding into the senior center
on this?

MALE SENI OR CI TI ZEN
(eyes wi de)
Real |'y?

CAROL
You roll in on this, and there won't
be a dry panty in the place. Wll,
they will be dry, but you get the
poi nt .

Vince details a Jazzy with his artwork.
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VI NCE
Don't pressure him Carol
CARCL
You stick to the artwork, I'Il sell

the vehicles. Besides, if he wants
to get laid, this is the machine for
him

MALE SENI OR CI TI ZEN
| really do want to get laid.

Carol puts his armaround the senior, they wal k away.

CAROL
(her voice trails off)
Then you shoul d really consi der
| etting ny husband add sone
pinstripes, it really increases a
woman' s sexual desire..

Gordon is IN THE BACK ROOM of the "Pinp Your Scooter" store.
It's like an autonotive shop, but for adult scooters. There's
wor kbenches, tools, scooters up on lifts. Sone are m ssing
tires, others have engines taken apart. Gordon's head is
down, he feverishly repairs a scooter (simlar to when he
worked on his nother's Jazzy as a kid). A television plays

I N THE BACKGROUND

ENID (O S.)
I"m 1l ooking for a scooter to deliver
ice cream ice pops.

GORDON
(with head down)
No problem 1| can build anything.
Just talk to one of ny sal espeopl e
out front and | et them know what you --

ENID (O S.)
But it needs to be really cold.

GORDON
Yeah, | get it. |Ice pops. Likel
said | can build --

ENI D
Not just ice pops.
(Beat)
FI a- Vor - I ce popsi cl es.

Gordon lifts his head. He wears thick magnifying gl asses.
GORDON

Eni d?
( MORE)
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GORDON ( CONT' D)
(pull's his gl asses
of f
Enid. Wat are you doing here?

ENI D
Wll, it's a funny thing. | went to
ny favorite South Street Seaport
bat hroom and you know what ?

GORDON
VWhat ?

ENI D
Not a single street perforner was
guessing the type of shit people
wer e taking.

GORDON
Shocki ng!

ENI D
| know, so | figured |I'd pay the
best toilet talent in the business a
little visit. Maybe share a snack
with himtoo.

Enid takes out two cherry Fla-Vor-1ce popsicles from behind
her back and hands one to CGordon.

GORDON

You know, | |ove these things.
(Beat)

Especially the |ast bite.
But | hate to disappoint you, |'m
not really in the shit business
anynore.

ENI D

| can see that. New city. New
busi ness. Nane on the letterhead...a
desk?

Gordon's desk is cluttered, filled with magi c paraphernalia
and bobbl e heads.

GORDON

Wl |, you can take the nmagic out of
Brookl yn, but you can't take it out
of Las Vegas. ..

(Gordon pulls roses

"out of thin air",

hands themto Enid)
Ta da!



ENI D
And where m ght you be headli ning,
t he Bel | agi o' s bat hr oons?

GORDON
Yeah, | deserve that one. No, magic
will forever be a hobby.
(putting his hands up)
This is nmy life now

ENI D
Real | y?

GORDON
Real ly. After you "dropped" me off,
| took inalittle show, nothing
you' d be interested in, and then |
set out to do what | said | would
do. | found Vince. | eventually
won himover with my undeniable wt
and charm and he gave ne half the
noney.

ENI D
Hal f the noney?

GORDON
Yeah, | know. Two hundred and fifty
mllion dollars. | Bought a house,

made sone i nvestnents, put sonme aside
into savings, and then Vince and |
went fifty fifty on this place. Now
I"ma respectabl e busi ness owner.
Turns out there's a huge market for

seniors who don't feel |ike walking
the strip.

(Beat)
And if you didn't notice, it's also
hotter than hell out there. [If you
want, | could set you up with a little

stand in front of the store and you
could sell these wonderful treats to
anybody that's ready to pass out
from heat exhausti on.

(he takes a bite of

FI a- Vor - | ce)

So what do you say? Want to becone
t he next ice pop queen of Nevada?

(picking up a drill)
| can build you a sweet stand!

ENI D
I"mnot really cut out for sales

Gordon, but | heard Las Vegas Menori al

Hospital is hiring

105.
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GORDON
You' re staying?

ENI D
"' m staying.

Enid and Gordon kiss. The CAMERA MOVES OVER Enid and Gordon's
shoul ders. The CAMERA ZOOVS | N ON THE TELEVI SI ON.

ON THE TELEVI SI ON pl ays an infonercial .

| NFOVERCI AL  ANNOUNCER

Men, what's nore enbarrassing than
mal e pattern bal dness.

(Beat)
If you said erectile dysfunction,
you' d be right.

(Beat)
What if you could take care of both
probl enms with one anazi ng new product ?

The announcer holds up a bottle of cream The shape of the
bottle is a conbination of a bald man's head and the tip of
a penis. The announcer "squirts" creamout of the tip of
the bottle and onto his hand.

| NFOVERCI AL  ANNOUNCER
Vell, with new D ckHead cream al
your problenms can be solved with one
good rub. Maybe even two or three
rubs, if you're | ucky.

The CAMERA SLOALY PULLS OQUT fromthe tel evision.
| NT. GORDON' S PARENTS' LI VI NG ROOM - MORNI NG

The Di ckHead i nfomercial continues to play on the tel evision.
Sue sits on the couch watching while eating deep fried
bananas.

ON THE TELEVI SI ON

| NFOVERCI AL  ANNOUNCER
And if you act now, we'll include a
second Di ckHead absol utely free.
Just pay separate shipping and
handl i ng.

BACK TO SCENE
SUE

(yel l'ing)
Bill?
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I NT. GORDON' S PARENTS' KI TCHEN - CONTI NUOUS

Bill works frantically behind an industrial, restaurant
quality deep fryer. It takes up the entire kitchen. He
| ooks up fromthe fryer.

SUE (O S.)
Bill! Get ny credit card!
(Beat)
| have to act right now
FADE TO BLACK.
FADE | N SONG "Enid" by The Barenaked Ladi es.

THE END
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